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R.H.R. PALMER AND LENA
APERSONAL VIEW BY HOWARD PALMER

Reginald Howard Reed Palmer was born on 7 April 1898,
the only child of William Howard Palmer (always known as
Howard) and his wife Ada (né¢e Reed). One suspects that,
being an only child, his childhood was lonely and probably
pampered. From 1911 Reggic was educated at Eton College
which he left in 1916 1o join the Grenadier Guards as a 2
Lieutenant on the Western Front. In common with so many
others, he never discussed his experiences in France, but he
did keep a diary for the last 3 months of the War which gives
the reader a glimpse of the carnage he had to experience.

A close contemporary and friend both at school and in his
Battalion was R.C. Bruce (1898-1953), who inherited from
an uncle in the diplomatic service a fabulous collection of
Chinese Art. He must have had a huge influence on Reggie’s
enthusiasm for the subject.

On his return from the Front Reggie was destined to enter the
family firm, Huntley & Palmers, famous biscuit manufacturers,
of which his father Howard was Chairman during the war
years. Howard and Ada Palmer lived at Heathlands, a large
house near Wokingham where they had a collection of
Chinese porcelain. Reggie became a director of H & P in 1919
and later became Chairman of the firm until his retirement
(through ill health) in 1963.

Howard Palmer died very young, in 1923. Reggie was married
in February 1924 to Lena Cobham, and they moved to their
matrimonial home, Hurst Grove, near Reading. The RHRP
ledger shows the first items in their collection of Chinese

Art - 12 Blue and White plates (Kangxi) and a Famille Verte
vase - were wedding presents. After that, the ledger witnesses
a prolific practice of buying (and sometimes selling - often

Reginald Howard Reed Palmer Lena Palmer
EEWNE - B F040 - BRER

to buy a better example of the same type of piece) Porcelain,
Jade, Enamels and Cloisonné, Bronzes, Ivory, Lacquer and
Pictures, until further additions came to an end, in about 1965.
Other items, not recorded in the RHRP ledger, were inherited
from his mother upon her death in 1953.

Reggie Palmer was an early member of the Oriental Ceramics
Society and enjoyed meetings at which members’ recent
acquisitions were discussed - particularly in relation to
attribution of period and source. He lent pieces for OCS
exhibitions on a regular basis. He purchased almost all the
collection from dealers in London (including Sparks, Spink,
Bluetts, Mallett, Hancock and Yamanaka), many of whose

personnel became personal friends. Of his fellow collectors,
Robert Bruce, Alfred and Ivy Clarke, and Bertram Currie were
close friends of Reggic and Lena (it was whilst staying with
Bertram Currie in his house in the North of Scotland in 1945
that Reggie was introduced to a neighbouring shooting estate
which he bought then and there - and it remains in the family
to this day).

As far as his grandchildren were concerned, however, Reggie
presented as a rather stern and austere figure. He was
undoubtedly generous and kind hearted, but this was displayed
at something of a distance. He was a modest man. As a result,
his superb collection of Chinese artefacts gathered all over the
house at Hurst was never explained or expanded upon to the
younger generation. We wondered at them from afar (fearing
to get too close in case of an accidental knock) but never
found out anything about them.

Lena, on the other hand, was neither stern nor austere, but
indulged her grandchildren in the traditional manner of an
irresponsible and high-spirited grandmother (a Christmas
present of pet white mice for very young grandchildren
springs to mind as a method of entrancing the recipients,
whilst teasing their parents, who thoroughly disapproved!).
But she was also unforthcoming about the history and quality
of the collection in the house. It was only after their deaths
that we began to find out the meaning of Famille Rose,
Cloisonné, Spinach Jade, how enamels were made and the
thousand aspects of the history, skill and craftsmanship which
are exhibited by the pieces Reggie and Lena had collected.
Lena was no less an avid collector than Reggie, and they
combined a learned and deeply ingrained knowledge of the

history and art of the Chinese craftsman with superb taste
in decorative shape and design. In all probability it was
Reggie who majored in the former whilst Lena’s infallible
taste decided on the final choice of piece from the dealers’
offerings. The sheer beauty and superb craftmanship of the
pieces has always been apparent to the younger generations,
but acquiring even a tenth of Reggie’s undoubted learning
on the subject has taken a longer time for his descendants.

1 hope that those who acquire any of these pieces will gain
both pleasure and learning.
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A HERITAGE OF CONNOISSEURSHIP:

ROSEMARY SCOTT, INDEPENDENT SCHOLAR

SELECTED TREASURES FROM THE PALMER FAMILY COLLECTION

Lot Am#RIR1218

This is the second selection of treasures from the renowned
Palmer Collection which Christie’s Hong Kong has been
honoured to present in recent years. The first selection was
sold on 30 May 2023. The collection was started by William
Howard Palmer (1865-1923, great-grandfather to the current
owners) and his wife Ada (1870-1953). The collection then
passed to their only son, Reginald Howard Reed Palmer (1898-
1970, grandfather of the current owners), who, with his wife
Lena (1900-1981), added the greatest number of pieces to the
family’s collection of Chinese art. The couple had two sons,
cach of whom was bequeathed a portion of the collection.
The elder son was father to the owners of the pieces in this
catalogue, and it is from his part of the Palmer Collection that
these items have been drawn. The catalogue for the 30 May
2023 sale contains extended discussion of the background

to the Palmer Collection, which is one of the finest English
collections of the late 19™ and early 20™ centuries.

The largest group within the Palmer Collection of Chinese

art is comprised of ceramics, but smaller numbers of fine and
rare lacquer wares, bronzes, jades, painted enamels on copper,
cloisonné enamels, and other materials, are also included in
this remarkable collection. The current sale contains some
exceptional jades and enamels. Interestingly, while Lena
Palmer (wife of Reginald Palmer) eschewed the contemporary

fashion for jadeite jewellery, she was fascinated by jade -
especially nephrite jade - and was responsible for a number of
very fine jades being added to the collection. One of the most
important jades in the collection is an imperial jade washer in
the current sale (Lot 1218), which is carved in archaistic style
with two fish in high relief on the interior. The washer bears
on the base a Qianlong mark, and, even more importantly, a
Qianlong inscription of some 40 characters including a date
citing autumn of the bingwu year - equivalent to 1786. The
text of this imperial poem is recorded in Complete Collection
of the Imperial Poems of the Qing Emperor Gaozong
(Qianlong) (Qing Gaozong yuzhi shiwen quanji: yuzhishi,
volume 5, juan 29), where it is entitled: ‘A jade double fish
washer replete with harmony’ (Ti hetian yu shuangyu xi). (For
the text of the inscription see the essay accompanying the
lot.) The Palmer jade washer was purchased from Spink in
December 1934.

Another important jade piece in the current sale (Lot 1222),
which has been fashioned in archaistic style, is the rare 17
century jade zhi vessel. This was purchased from Spink in
April 1926. Such cylindrical drinking vessels with circular
handles and lids were popular in the Warring States (475-
221 BCE) and Han (206 BCE-220 CE) dynasties, and were
made in bronze, lacquer, ceramic, and jade. Some had lids,

Lot iAm#RER1222

which were either relatively flat topped with cylindrical sides,
or slightly domed, without pendant sides. Painted lacquer
versions, for example, were excavated in 1972 from the tomb
of Xin Zhui, wife of Li Cang, Marquis of Dai. Xin Zhui died
in 168 BCE, and was buried in Mawangdui tomb number one
at Changsha, Hunan province. Two of the Mawangdui early
lacquer zhi are illustrated in Changsha Mawangdui yihao
Hanmu, Beijing, 1973, p.151, pls. 160-1. Karly jade examples are
rare, but a Bronze Age example, representing the type which
provided inspiration for the current Qing dynasty jade zhi

is illustrated in ‘Lun Handai yinshi qi zhongde zhi he kuf’,
Wenwu, 1964, no. 4, pl. 1. Like the current jade zhi, this early
vessel has a small circular handle with extended thumb rest,
and stands on three neat feet. The surface decoration of its
sides also has a spiral dot ground. A very similar, but smaller,
17" century jade zhi, loaned by Mr and Mrs Richard C. Bull to
the 1975 OCS/V&A exhibition Chinese Jade throughout the
ages, as exhibit 385, also stands on three neat feet, while the
lid is of the same shape and is topped by three small creatures
and an elaborate central knob as the Palmer example.

The Palmer zhi cup itself appears to have been loaned
anonymously to the same exhibition, as exhibit 387, where

it is dated to 17"-18" century. Also in the 1975 Chinese Jade
throughout the ages exhibition, as exhibit 318, was a zhi vessel
belonging to Mr Wilfred Fleisher, dated in the exhibition

Lot iAmR#RER1221

catalogue as 13-15" century, which had similar decoration
around the sides of the vessel to that on the Palmer cup. The
Fleisher vessel, however, did not have a lid. It is notable that
the lapidary who made the Palmer zhi created a very stable lid
by carving a double pendant edge which would fit over the rim
of the cup, descending on both the interior and exterior.

A further spectacular jade group in the current sale, which
bears archaistic decoration, is the rare and exquisite imperial
spinach green jade incense garniture with its original,
claborately carved, wooded stands (Lot 1221). The group
comprises a tripod incense burner, the lid of which is carved
with a reticulated archaistic design, while the sides of the
body have flanges which evoke those of ancient bronzes. On
the top of the lid, the finial is carved as a powerful dragon.
The censer is accompanied by a tall tool vase, also with
archaistic relief decoration, which has tubular handles on
cither side of the neck. This vase would have been used to
contain the tools, such as spatulas and chopsticks, required
to manipulate the incense and incense ash. The third vessel is
a small circular, domed-lidded, box, which would have been
used to contain incense in the form of pellets, strips or coils,
prior to its placement in the censer. The quality of the carving
is exceptional on both the jades and the wooden stands. The
burning of incense in religious and secular contexts can be
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traced back at least as early as the Han dynasty, but elaborate
garnitures are generally associated with the Qing dynasty. Two
jade incense garnitures from the National Palace Museum,
Taipei, were included in the museum’s Special Exhibition of
Incense Burners and Perfumers Throughout the Dynasties,
1994, catalogue numbers 84 and 85. It is especially rare to
find an imperial incense garniture complete with its original
stands - a stand for each item and a further stand to hold all
three pieces. The Palmer garniture was purchased from Spink
in April 1926.

Two particularly rare and attractive cloisonné enamel groups
are included in the current sale. One of these depicts a richly
attired little boy (possibly a prince) riding a hobby horse

and accompanied by his pet dog (Lot 1211). The figure was
illustrated by Sir Harry Garner in his book Chinese and
Japanese Cloisonné Enamels, London, 1962, (1977 reprint),

p- 93, pl. 76, who dates the figure to the 17" century, and
notes that human figures are rare. This beautifully rendered
piece was also included in the Oriental Ceramic Society
Loan Exhibition of the Arts of the Ming Dynasty, London,
1957, exhibit 328. At that time, it was dated to the late Ming
period, but recent scholarship has tended to suggest an early
Qing dynasty date within the reign of the Kangxi Emperor
(1662-1722). A number of scholars have declared this to be
their favourite item of cloisonné, both for its inherent quality,
and the charming, lively style in which both the child and the
dog are portrayed. The depiction of a boy child riding a hobby
horse provides a wish for further sons to be born in quick
succession, since to be on a horse is mashang, which also

Lot Am#RER1212

means ‘immediately’. This figure was purchased from Spink in
February 1930.

The other rare and fascinating cloisonné enamel group in

the current sale comprises a pair of figures in foreign dress,
which were purchased from Sparks at the Antique Dealers
Fair in June 1951 (Lot 1212). Each of the figures kneels on one
knee and has his hands in a position suggesting that he holds
something precious - such as a vase. It seems likely that the
figures are intended to represent foreign tribute bearers -
probably from Central Asia - offering gifts to the emperor.
They are extremely well cast and details of their physiognomy
and hair are beautifully reproduced. They are shown with
somewhat protruding eyes, curling eyebrows and beards, long,
wavy hair, and wearing large circular earrings. Their dress is
distinctive, with striped collars and cuffs, but it is their hats
which are of particular interest. They are striped and horn-
shaped, and bear a striking resemblance to that worn by the
Yongzheng Emperor in one of the 13 leaves in the album Life
Portrait of Emperor Yongzheng, illustrated in Paintings by the
Court Artists of the Qing Court - The Complete Collection of
Treasures of the Palace Museum, vol. 14, Hong Kong, 1996, p.
118, pl. 18.2. In this album, the Yongzheng Emperor is depicted
in various styles of dress, including that of a European
(complete with curling wig), and a Tibetan monk. The foreign
horn-shaped hats can be seen as early as the Tang dynasty
(618-907 CE) on sancai-glazed figures, but clearly caught the
particular interest of the Chinese elite in the 18th century,
since they can be seen on a number of fine quality cloisonné
figures, including the two carrying the large rectangular ice

Lot #HmImER1214

chest or incense burner in the collection of the Victoria and
Albert Museum (illustrated by Sir Harry Garner, Chinese

and Japanese Cloisonné Enamels, op. cit., p. 92 and pl. 71). A
similar hat can also be seen worn by the mahout in a Qianlong
cloisonné elephant group (illustrated in Buddhist Art from
Rehol, Taipei, 1999, p. 164, no. 71).

The current sale also includes some very fine examples of
painted enamels on metal. One of these is a painted enamel
box made to house an inscribed Kangxi Songhua inkstone
(Lot 1214). The latter bears an inscription from the brush of
the Kangxi emperor himself, which can be translated as: ‘It

is serene and therefore lasts forever’ The lid of the box is
exquisitely painted in enamels with a design of rocks, bamboo,
and poppies on a yellow ground. Interestingly, the design is
reminiscent of that seen on two imperial enamelled porcelain
cups - one in the collection of C.P. Lin and the other in the
collection of Sir Percival David (illustrated by Rosemary
Scott in Elegant Form and Harmonious Decoration - Four
Dynasties of Jingdezhen Porcelain, London/Singapore, 1992,
p. 119, nos. 129 and 130). The two cups are very similar, but the
vessel in C. P. Lin’s collection bears a Kangxi mark, while that
from Sir Percival David’s collection bears a Yongzheng mark.
It seems clear that the current enamelled box belongs to the
late Kangxi reign. The box and inkstone were purchased from
Spink in April 1933, and were illustrated by R. Soame Jenyns
and William Watson in Chinese Art - The Minor Arts II, New
York, 1965, pl. 207. They were also included by the Ashmolean
Museum, in their exhibition Chinese Painted Enamels,
Oxford, 1978, no. 22.

Lot IAM#RER1213

Another elegant example of enamels on metal in the current
sale is the rare Qianlong oval ewer and cover (Lot 1213).

This was formerly in the collection of AT. Warre (1861-1937)
and was purchased by Reginald Palmer from Bluett in April
1945. The ewer has an upturned u-shaped handle in the form
of an archaistic dragon, and a notable feature is the raised
edge of the handle and the delicately shaded blue enamel
applied to the resulting channel. On each side of the ewer

is a quadrilobed panel set against a yellow-ground with a
multicoloured formal floral scroll. On one side the decorative
panel contains a depiction of the legendary Daoist immortal
Magu beside a river, accompanied by a deer. Magu is generally
portrayed as a beautiful maiden and is associated with both
the elixir of life and also the protection of women. On the
other side of the ewer is an auspicious design with a pair

of sparrows perching on a tree which is in the process of
losing its leaves, above two blossoming chrysanthemums.
The sparrows are Eurasian tree sparrows (Passer montanus)
and are considered to symbolise happiness and the arrival

of spring. Chrysanthemums are known as flowers associated
with wealth, but the Chinese word for chrysanthemum (ju)
also sounds like the word to dwell (ju). On this ewer the
chrysanthemums are combined with falling leaves (Juoye). The
phrase for falling leaves sounds like another (leye), meaning
‘happy in one’s work’ and the combination suggests ‘may you
dwell in peace and be happy in your work’ (anju leye).

While this short essay has concentrated on items from the
collection made in jade or metal, the current author cannot
leave the subject without mentioning two of her favourite
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Lot Am#RE£1201

pieces of porcelain - one decorated in famille verte, and one
in famille rose enamels. The beautiful small Kangxi famille
verte dish (Lot 1201) was purchased in December 1935 at
Sparks. The fine overglaze enamels have been painted with
the greatest skill to depict a bird perched on a fruiting branch
in the centre of the dish, while the rim bears a brocade-like
band in iron-red enamel containing four characters written

in archaistic style and placed at the cardinal points within
the brocade like band. The four characters read: Wanshou
wujiang, literally ‘ten thousand years of long life without

end’ This phrase comes from the Shijing (Book of Odes or
Classic of Poetry), which is comprised of poems and songs
dating from the 11th to the 7 century BCE, and is traditionally
believed to have been one of the ‘Five Classics’ compiled by
Confucius (551-479 BC). The phrase wanshou wujiang was
preserved for imperial birthdays to the end of the dynastic
period. From as early as the Song dynasty (AD 960-1279),

the birthday of the emperor was known as the Wanshou

jie (Festival of Ten Thousand Longevities), and in the Ming
and Qing dynasties it was one of the major annual festivals
of the Beijing court, occasioning extensive celebrations.

The festivities were on an even grander scale when either

the reigning emperor or his mother, the Empress Dowager,
celebrated their 60", 70™, or 80™ birthdays. It is thought that
the group of plates with this type of decoration were made
for the 60™ birthday of the Kangxi Emperor in 1713, and it has
been suggested by one Chinese art historian that these plates
may have been made for the so-called ‘grey beards banquet’,
which was held in the Garden of Joyous Spring in celebration
of his birthday. Gentlemen of 60 years or older were invited
from all over the empire to attend the banquet, and these
plates may have been imperial gifts presented to especially
favoured guests. As such, they would have been handed down
as precious family heirlooms. They are generally known as
‘Kangxi birthday plates”. This dish was included in two Oreintal
Ceramic Society exhibitions — Exhibition of Enamelled

FHERERN—RAET S, SRR 2R EN R
B2 H, EhE N EEDE, AR, R R i 7 F
B G BRI T Exhibition of Enamelled Polychrome Porcelain
of the Manchu Dynasty 16441912, J& st 4 95119 (RL[F 4 E 8%,
W%, 195148), LAK The Arts of the Ch’ing Dynasty |, (L[4 &
B, 2, 19644F) 5K, 19644F, B MR 57178,

B rh 53— B 2 AR, 2R AR LER I RO S5 4 W ]
B, mIEBRRIEIN1937453 A IR (L & (Adhan5R1206) . B
0 ) U I SRLACA N 64, SRBE R B A0, BRI R
KR i, AN T IS RS, BRI RE, nL55ez

Lot Am#RE£1206

Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London 1951, exhibit 119, and The Arts of the Ch’ing Dynasty,
London, 1964, exhibit 178.

Finally, the current sale also includes an exquisite Yongzheng
dish (Lot 1206) decorated in famille rose enamels with
hibiscus and dragonfly, which was purchased from Yamanaka
in March 1937. This small imperial porcelain dish is an
example of Yongzheng enamel painting at its most impressive,
with extraordinarily fine details on the dragonfly’s wings,

and delicate colour blending on the hibiscus flowers. The
combination of the dragonfly and the hibiscus blossoms with a
single reed framing the righthand side of the design, provides
an auspicious rebus for: ‘May you celebrate wealth and glory
all the way’. The dish is also an example of an intriguing
decorative device known as guozhihua (flowering branch
passing over [the rim]), or guogiangzhi (branch passing over
the wall), which provides a rebus for ‘eternal governance’. This
type of decoration requires that the design begins on the
exterior of the vessel, above the foot, and then the flowering
branch continues over the rim and onto the interior of the
dish or bowl. The device first seems to have appeared on
Chinese porcelain in the second quarter of the 17 century
-the latter part of the Ming dynasty. However, it was on
enamelled imperial porcelains of the Yongzheng reign - such
as the current dish - that the guozhihua decorative scheme
reached its apogee, reflecting both the excellence of the
painting ability of ceramic artists, and the admiration of the
imperial court. It was rarely used thereafter, since it required
consummate skill to create a design which flowed smoothly
over the rim and also produced harmonious designs on both
the exterior and interior of the dish. This dish was included
in the Oriental Ceramic Society Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
London 1951, exhibit 187.

M— BT —p R, AR — R E RS E R R —K
T, TETARE R PN SIMNEE — ST B Y DA A2 B D@ ) 4508, 183
HIRE #E, RBERRIGAR, FE2E B2 IMEE A8
LB, R imIB IR AE R N EE , DB RAE ) BEME R T-E A 5EaT, /I
FHEAR I, 2R IERHIRN R AR SO 3R 2 e, [ = 2E
HRAR K AR 00IEHE, DU 28 2 A 0 B RS R B BN 7R 28 IE
DA, B RESH I B IR AR — Y5 M40 B 3R Eeas
B PR A/ Y T A 3 — [ ST, TR AR A 1 — KPR, AR 195148
15T 575 e e 22 & B2 3 2 [ Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 16441912 | B H, & fm4m 55187,
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A SMALL FAMILLE VERTE ‘BIRD
AND PEACH BIRTHDAY’ DISH

KANGXI SIX-CHARACTER MARK IN
UNDERGLAZE BLUE WITHIN A DOUBLE
CIRCLE AND OF THE PERIOD (1662-1722)

5% 1in. (14.4 cm.) diam.

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE:

John Sparks, London, December 1935, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 392

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition

of Enamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, 23 May- 21 July 1951, no. 119
London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts
of The Ch'ing Dynasty, 26 May- 2 July 1964

Bonham'’s LLondon, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of
FEnamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, London, 1951, cat. no. 119 (Fig. 1)
The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The
Ch'ing Dynasty, London, 1964, cat. no. 178

Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, London,
2021, pp. 64-67,1n0.19

sERE A¥ T
ERAFHEN

iR
John Sparks » @3+ 19358128 (3ER.H.RIAZKIEZ )
FEENEBEFIR - INRAEBERE {75392

RE:
R EHMEED > (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912 )) » 19515 523H
-7B218 #RsR119
R AT EEMEEGREHHEZE > (Loan Exhibition of
The Arts of The Ch'ing Dynasty ) ' 196485826 H -782H
&38R > (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )

» 20218108258 -1182H

HAR:

HHMEEEE (Exhibition of Enamelled Polychrome Porcelain
of the Manchu Dynasty 16441912 ) » &> 19516 » [EI$R4R5E
19 (B—)

ATFEBBEMEZESRERHHEZS > (Loan Exhibition of The
Arts of The Ch'ing Dynasty ) » /&2 19644 » BI$R#RI5178
FB#ER {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »
&3 202168 » 564 - 67 » BERIRIR19
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Fig. 1 @—
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A ROSE VERTE ‘LADY AND BRE ARNKmELLEEER
CHILDREN’ OVOID VASE R KBS EEs

KANGXI PERIOD (1662-1722) SR
The base is inscribed with an apocryphal Xuande six- Bluett & Sons - 5% 1956563 (IEl—)
character mark. FEEWEEEFI - BB #RER679

14 V2 in. (37 cm.) high

HK$600,000-800,000
US$78,000-100,000

PROVENANCE:
Bluett & Sons, London, June 1956 (Fig. 1)
The Reginald and Lena Palmer Collection, no. 679

(another view 3—)

BLUETT & SONS 48, Davigs §
2 LONDON, w
Orietal 3nt

R. H, R, Falmer, Boq., ¥ide
Hurst Orove,

March, To old Chinese porceluin ms p

Jume.  An old Chinese porcelain v
everted foot and 11

%
7%
\‘ y
orcellanous ware % ;
i gn/end the whole /
Ly with & celeden glaze. y
S Prom Chu Fhou. -
Ming peripd. 0
o 350 3

Regeived 14/8/56. '{

With thanks.

(current lot in—situ AIARRE R EE) Fig. 1E—
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A PAIR OF FAMILLE VERTE FIGURAL
DISHES

KANGXI PERIOD (1662-1722)

The bases are inscribed with apocryphal Chenghua
six-character marks.
6% in. (17.3 cm.) diam. 2

HK$200,000-300,000
US$26,000-39,000

PROVENANCE:

The Cumberbatch Collection

Sold at Christie’s London, 15 May 1946, lot 196 (part)
The Reginald and Lena Palmer Collection, no. 616

BEE ARWABEFGE—%
[ - KEARG L 2

KR

Cumberbatch &5

RBUELIS 1946558150 » AR1963R (F65)
EEWEEF - MBI ED fRN616

(current lot in—situ AIARREZR EIE)
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A FAMILLE ROSE ‘LANDSCAPE’
RECTANGULAR STAND

QIANLONG PERIOD (1736-1795)
8% in. (22.2 cm.) wide

HK$300,000-500,000
US$59.000-65,000

PROVENANCE:

John Sparks, London, October 1937, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 500

Compare to an almost identical stand in both form and size,
decorated in grisaille with a riverscape from the Yongzheng
period, is illustrated in The Complete Collection of Treasures
of the Palace Museum, Small Refined Articles of the Study,
Hong Kong, 2009, p. 319, no. 316. (Fig. 1).

Fig.1 Collection of the Palace Museum, Beijing
E— e =iEieEm

inizlE MEWKSEENLE

RIR:
John Sparks - f&22-19378:108 (#R.H.R.IABKIEZA )
EEMEEFI - MIAEBER #7EZ500

Fl— PR M R 87— 80 7 3 0B, J LI DA AE 1
K18, o] R = S BER oL 2 s 2T, B, 20094,
H319, #n5%316 (B—) .
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(current lot in—situ ANARREZ EAE)

(another view 53—H)
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TWO GRISAILLE-DECORATED ERHBIECEEmG
SEMI-EGGSHELL ‘PEONY AND T SR
PRUNUS’ DISHES e
THE PORCELAINS: YONGZHENG PERIOD (1723- S -
1735) R (SR HRIAIER)
HKach dish is inscribed with a poem describing the John Sparks ' 281937458 (IR H.RIAZRIEA )
scene with the seal da in iron-red. BEEWEBFI - MBI ED fRIR482
6%se in. (15.5 cm.) diam. 2
HhR:
I IK$500,000-800,000 EEEHf - (Later Chinese Porcelain— The Ch’ing Dynasty (1644—

191) ) » (&2 19514 » BIRRLVII

US$65,000-100,000

PROVENANCE:

C.T. Loo, as recorded in the RHRP ledger

John Sparks, London, May 1937, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 482

LITERATURE:
S.Jenyns, Later Chinese Porcelain- The Ch'ing
Dynasty (1644-1911), London, 1951, pl. LVIII
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CELEBRATING WEALTH AND GLORY

A VERY RARE YONGZHENG HIBISCUS AND DRAGONFLY DISH

ROSEMARY SCOTT, INDEPENDENT SCHOLAR

This exquisite imperial porcelain dish displays Yongzheng
enamel painting at its finest. The extraordinarily fine details
of the dragonfly’s wings and the delicate colouring of the
hibiscus flowers are evidence of the exceptional skill of the
ceramic artist. The limpid bluish and green of the enamels
effectively blended to depict the foliage, provide a particularly
pleasing contrast to the soft opaque pastels used to paint

the blossoms. The dish bears a six-character underglaze blue
Yongzheng mark written within a double square on its base.

The decoration on this dish has previously been described as
including dragonfly and peonies, but closer inspection, and
consideration of the symbolism of the design, indicates that
the flowers are, in fact, hibiscus (hibiscus mutabilis). Hibiscus
flowers were a popular subject for Chinese painters on paper
and silk at least as early as the Five Dynasties period (907-
960), and several such paintings are listed in the 12" century
catalogue of the Song imperial collection (Xuanhe huapu).
This hibiscus is known by a number of names in Chinese,
including mufurong, zuijiu furong (intoxicated hibiscus), and
jushuang (resists frost). It is the name mufurong, which is
significant on the current dish.

The dragonfly (in Chinese gingting) provides auspicious
associations through its first character ging, which is a
homophone for both ging meaning ‘pure’ and ging meaning
‘celebration’. While dragontflies are often shown with lotus
or begonia flowers, in this case the insect hovers above pink

and white hibiscus (mufurong). These blossoms provide an
auspicious wish for wealth and glory through the homophones
fu meaning ‘wealth’ and rong meaning ‘glory’. The single reed
which frames the righthand side of the interior design on

this dish adds to the auspicious message. The single reed yilu,
suggests yilu meaning ‘all the way’. Thus, the message provided
by the overall design on the dish may be interpreted as: ‘may
you celebrate wealth and glory all the way'".

The decoration on this dish has been disposed over the
interior and exterior surfaces using a device that is known

as guozhihua (flowering branch passing over [the rim]), or
guogiangzhi (branch passing over the wall), which provides a
rebus for ‘eternal governance’. This type of decorative scheme
entails beginning the design on the exterior of the vessel,
above the foot, and then taking the flowering branch over the
rim and onto the interior of the dish or bowl. The device first
seems to have appeared on Chinese porcelain in the second
quarter of the 17" century -the latter part of the Ming dynasty.
It can be seen on a rare blue and white ko-sometsuke vessel
illustrated by Saito Kikutaro in Toji Zenshu, vol. 15, plate 4.

A rare carly Qing dynasty white porcelain bowl, dating to the
Kangxi reign, late 17" century, with guozhihua decoration,
previously belonging to Paul and Helen Bernat, is in the
collection of the Boston Museum of Fine Arts (illustrated by
‘Wu Tung in Earth Transformed - Chinese Ceramics in the
Museum of Fine Arts, Boston, MFA Publications, Boston,
2001, p. 149) . The Boston bowl bears the name of the
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Fig.1 Meiyingtang Collection
B— WEEEm

legendary potter Hao Shijiu, and is decorated in white slip
with a design of prunus blossom starting at the foot of the
vessel on the exterior and continuing into the interior.

However, it was on enamelled imperial porcelains of the
Yongzheng reign that the guozhihua decorative scheme
reached its apogee, reflecting both the excellence of the
painting skills of ceramic artists, and the admiration of the
court. Indeed, the extant records of the Imperial Household’s
Workshops, Zaobanchu, contain an entry for the 19" day of
the 4™ month of the 9™ year of the Yongzheng reign [1731] in
which the emperor specifically ordered porcelains decorated
with enamelled designs of ‘eternal tranquillity” and ‘eternal
governance’. The latter can be taken as referring to the ‘branch
passing over-the-rim’ decorative scheme seen on the current
dish.

Dishes decorated with this type of design appeared on both
small and large finely-painted dishes in the Yongzheng reign,
but rarely thereafter, since arranging decoration so that it
presented a harmonious design when the interior and exterior
were examined together, as well as two coherent designs when
viewed separately, required an artist of immense skill. Two

Fig. 2 Collection of The Art Institute Chicago
BZ ZinsEiiEyeEEa

of the larger Yongzheng dishes with guozhihua decoration

are in the collection of Sir Percival David, including one
decorated with flowering and fruiting peach, tree peony

and bats (illustrated by Rosemary Scott, Imperial Taste -
Chinese Ceramics from the Percival David Foundation, San
Francisco/Los Angeles, 1989, p. 84, no. 52). The David dish has
a diameter of 50.8 cm.

While no Yongzheng vessel of this largest size with decoration
similar to the current dish appears to have been published, a
medium-sized example with a diameter of 30 cm., is published
in Mayuyama, Seventy Years, vol. one, Tokyo, 1976, p. 353, no.
1057, where its location is noted as Umezawa Gallery, Japan.
An example of a dish of similar size to the current dish and
bearing similar decoration is illustrated in Chinese Ceramics
from the Meiyingtang Collection, London, 1994-2010, vol. 2,
no. 959 (Fig. 1). The Meiyingtang dish bears a four-character
Yongzheng mark. The design was rarely applied to bowls, but
a Yongzheng tea bowl in the collection of the Art Institute
Chicago is decorated with a similar design of dragonfly and
pink hibiscus (Fig. 2). This cup (accession no. 1941.704), which
has a diameter of 9 cm., was acquired by the Institute in 1941
as part of the bequest of Henry C. Schwab.

P, RS BESE KBLE Batl 8- B15-H G ), BliR4. (REE. 18
. ABAN LR EE L. BUBUA I LIEEWT B — 5 AR R AR, 2
FRAERR BT 2 67, A% FZE(Earth Transformed-
Chinese Ceramics in the Museum of Fine Arts, Boston), J§ £
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Fig. 3 Collection of The Metropolitan Museum of Art
E= OB EIIEYER R

Yongzheng examples of this design are very rare, but the
design continued to find favour with the court in the Qianlong
reign. A Qianlong dish with a diameter of 13.8 cm., and very
similar decoration to the current dish, is in the collection

of the Metropolitan Museum of Art, New York, having

been acquired by the Museum in 1965 through a bequest of
Rosina H. Hoppin to the Alfred W. Hoyt Collection. On the
Metropolitan Museum Qianlong dish (accession no: 65.86.21)
(Fig. 3) the dragonfly appears significantly paler than on

the Yongzheng examples. Another small Qianlong dish with
similar decoration of dragonfly and hibiscus is in the Avery
Brundage Collection of the Asian Art Museum, San Francisco
(no. B60P 1550) (Fig. 4). The San Francisco dish is illustrated
by Terese Tse Bartholomew in Hidden Meanings in Chinese
Art, Asian Art Museum, San Francisco, 2006, p. 148, no. 6.21.

Reginald Palmer acquired the current dish in London in 1937
from Yamanaka & Co. Litd., and was loaned by he and his wife
to the 1951 Oriental Ceramic Society Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912,
exhibit no. 187 (Fig. 5).

13.878%7, AUAITA AN A, 19654F HI 85-F 0. H. B @I 36 W
TR BE BF (BEAUAR 9£65.86.21) (1B =) , HIBIEE 2 A (8,
AR AR B <8 (L SR PRI R R SR B A My S A R &
— B (BB A 58 B60P1550) (I PY) , b3 Fif #E 3 P B 25 £ B 52)

, 20064F, H148, #i5%6.21,

AHEFNO374 (R S AN, MBI B LU R & 19514 32 a8k

T AR5 T BOR 77 1 % 22 @ 823 > (Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644-1912)f&H,
Ji& A 5% 24187 (I8 ) o

Fig. 4 Collection of Asian Art Museum, San Francisco

B LB YRR R

Fig. 5 London, The Oriental Ceramic Society, Exhibition of Enamelled
Polychrome Porcelain of the Manchu Dynasty 1644—1912,
23 May—21 July 1951
BEf @m0 ®HEELEE 0 ( Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912 ) » 1951E5823H - 782180

ML R 5% I BIL o [ 2 Ay 23
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A FAMILLE ROSE ‘HIBISCUS AND
DRAGONFLY’ DISH

YONGZHENG SIX-CHARACTER MARK IN
UNDERGLAZE BLUE WITHIN A DOUBLE
SQUARE AND OF THE PERIOD (1723-1735)

5V4in. (13.5 ¢cm.) diam.

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE:

Yamanaka & Co. Litd., London, March 1937, as recorded
in the RHRP ledger

The Reginald and Lena Palmer Collection, no. 473

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition

of Enamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, 23 May- 21 July 1951

Bonham’s London, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of
KEnamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, London, 1951, cat. no. 187
Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, London,
2021, pp. 72-75, no. 22

BEIE MEBKRMKIFTHEERR
EHEAFHEER

RIR:
LIS R30 1937438 (#ER.H.RIAZIER)
FENEEFIM - ABEERD RR473

5.
BB WHEEESE (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 1644-1912 )) » 19515 523H
-7821H
@S8R > (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »
2021108258 -1182H

AR

EHMEEEE (Exhibition of Enamelled Polychrome Porcelain
of the Manchu Dynasty 16441912 )) » {&3§ 19514 » BI$R4RSR
187

FBHR > {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition )
@30 20215 572 - 75 » ElSRiwsR22

(current lot in—situ AR EAE)
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A RARE FAMILLE ROSE ‘BUTTERFLY
AND FLOWER' RECTANGULAR
TEAPOT AND COVER

QING DYNASTY (1644-1911)

Two sides are inscribed with six characters reading
chen Jiang Tingxi gonghui (respectfully painted by
Official Jiang Tingxi), followed by seals reading chen
(official) and yin (seal). The base is inscribed a four-
character seal mark reading baohe taihe (pursue and
preserve the perfect harmony).

7 Vain. (18.5 cm.) high

HK$200,000-300,000
US$26,000-39,000

PROVENANCE:

Yamanaka & Co. Litd., London, March 1937, as recorded
in the RHRP ledger

The Reginald and Lena Palmer Collection, no. 472

EXHIBITED:

London, The Oriental Ceramic Society, Exhibition

of Enamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, 23 May- 21 July 1951, no. 181
Bonham'’s LLondon, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Exhibition of
Enamelled Polychrome Porcelain of the Manchu
Dynasty 1644-1912, London, 1951, cat. no. 181
Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, London,
2021, pp. 70-71, no. 21

(current lot in—situ A$ARMREZR EIE)

A MEREBRESE
i EAEEBRE

$5ED B D

SR AREAA

FKiR:
LIRS @3 1937438 (3ER.H.RIBERIEA)
EEMEEFI - IR RR472

=.
&3 A MEZEE » (Exhibition of Enamelled Polychrome
Porcelain of the Manchu Dynasty 16441912 ) » 1951558231 -
7H218 - {wmsR181
fRZFREER » (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »
2021108258 -1182H

HihR

EHPIEREE» (Exhibition of Enamelled Polychrome Porcelain
of the Manchu Dynasty 1644—1912 ) » &5 19514 - [El$R 4R 52181
FB#ER > {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »

@3 20215 B70 - 71 EliRiReE21
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(another view 2—H)
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A FAMILLE ROSE ‘MILLEFLEURS’
BOWL

QIANLONG PERIOD (1736-1795), CAIXIU TANG
ZHITHALL MARKIN BLUE ENAMEL WITHIN A
DOUBLE SQUARE

4V461in. (10.3 cm.) diam.

HK$1,500,000-2,500,000
US$200,000-520,000

PROVENANCE:

The Duveen Collection, as recorded in the RHRP
ledger

John Sparks, London, December 1945, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 597

B2 MEBRMNE

EHEHIE "RFER, HEX

KRR

DuveenZ5 (#ER.H.RIHZAIEZ )

John Sparks » &8> 19455128 (#ER H.RIHZAIEA )
BB NEBEFI - IRBA R #RSR597

(mark £x38)

MASTERPIECES OF CHINESE ART FROM THE PALMER FAMILY COLLECTION
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This attractive and complex millefleurs pattern was used
to decorate a limited number of wares bearing differing
hallmarks, including bowls, dishes and vases. The blue-
emamelled Caixiu Tang zhi (made for the Hall of Brilliant
Elegance), is a Qianlong period hall mark.

The elaborate enamel decoration on the present bowl is
recorded on another bearing a Yongzheng four-character
blue enamel mark, illustrated in The Complete Collection of
Treasures of the Palace Museum, Porcelains with Cloisonne
Enamel Decoration and Famille Rose Decoration, Hong
Kong, 1999, p. 18, no. 15 (Fig. 1). An almost identical bowl

in size and with the same Kangxi mark is previously in the
Robert Chang Collection, sold at Christie’s Hong Kong, 31
October 2000, lot 811 (Fig. 2). Compare also to a related
Qianlong vase of the same finely detailed millefleurs pattern
bearing the same mark, sold at Christic's Hong Kong, 30 May
2005, lot 1264 (Fig. 3).

Fig.1 Collection of the Palace Museum, Beijing

E— tREEEYbE R

IR TECRAN, 0, 9L, FER, SMEECE IR R 2 3, DR I8
= B T A T S ], 2 B A, BAR AL, P SR, AR K
FLALST, TREE, BRHY RERETENE TR ER)
X, TR TS BEILER SAB H IS AL VE Y, RATIREE MR, 22 B2
. RIS B RO, AT 83 R BRI AT, B T eI
HREEE,

T bR — B MR 2 Pl F AL ER, R DR
Mo 4 B TRERR, BUNS S I BRSO S 2 R (TR R -
WIFE), T, 19994, H18, & ik15 (Bl—) , Lhis— 14t R~y
—BOtEAEF R ), %k R EER, 20006F10A3IHRNE
BELSHE, Ayt (B ) . 53— [ A S L8R EHHE
F5ER L W RN, 172005455 4 30 H & E L8 H, 11Mm12645%
B=).

Fig. 2 Christie’s Hong Kong, 31 October 2000, lot 811
B= &FHB{ELTS - 20005108318 » ARSI

Fig. 3 Christie's Hong Kong, 30 May 2005, lot 1264
B= &HBELTS - 2005F5830H » Hm12645%
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(two views RIE)
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John Sparks » @38 193678 (#ER.H.R IAZKIEA )
FEENEEFIN - IHBMABEERED (RER442

6 V4in. (16.1 cm.) diam.

John Sparks, London, July 1936, as recorded in the
RHRP ledger
The Reginald and Lena Palmer Collection, no. 442
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A DEHUA FIGURE OF BODHIDHARMA
MING DYNASTY, 177TH CENTURY
16 Vain. (41.3 cm.) high

HK$1,000,000-1,500,000
US$130,000-190,000

PROVENANCE:

Bluett & Sons, London, December 1934, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 348

EXHIBITED:

London, The Oriental Ceramic Society, Two Thousand
Years of Chinese Ceramic Figures, 8 April-21 June 1947
London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts of
The Ming Dynasty, 15 November- 14 December 1957
Bonham’s London, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-1970: A
Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Two Thousand Years of
Chinese Ceramic Figures, L,ondon, 1947, no. 88

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The Ming
Dynasty, Llondon, 1957, cat. no. 95

E.E. Bluett, ‘Chinese Works of Artin English Collections:
The Collection of Mr and Mrs R.H.R. Palmer’, Apollo- The
International Art Magazine, 1958, fig. 1

Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, L.ondon,
2021, pp. 88-91, no. 27

(another view 5 —H)

MASTERPIECES OF CHINESE ART FROM THE PALMER FAMILY COLEECTION

BA+Ettic BILZEEIZR

RKiR:
Bluett & Sons » {2’ 19344128 (#ER.H.R IHEAIEZS)
EEMEEFIR - HEMABRE ) (757348

RE:

R BHMEEE » (Two Thousand Years of Chinese
Ceramic Figures ) ' 1947 48B8H -6 821H

RE0 KRFEBEENEZEGRESHESE (Loan
Exhibition of The Arts of The Ming Dynasty ) * 19578118
158 -12814H

&38R > (Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition ) ' 20218108250 -1182H

HAR:

EEAMEEEZE  ( Two Thousand Years of Chinese Ceramic
Figures ) » {30 19474 ' #7588
ARGEEHEZEEEREHEEZRE > (Loan Exhibition
of The Arts of The Ming Dynasty ) * {&3¥» 19575 ' El$%
#RER95

E.E. Bluett » (Chinese Works of Art in English Collections:

The Collection of Mrand Mrs R.H.R. Palmer ) » { Apollo—
The International Art Magazine ) » 1958% » [&]1

FBi@HR { Reginald and Lena Palmer, Their Collection

and The Oriental Ceramic Society, 1921-1970: A Loan
Exhibition ) » &35 » 20214 » 5588 - 91 » El$R{RTR27
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A CLOISONNE ENAMEL FIGURE OF
A BOY RIDING A HOBBY- HORSE
ACCOMPANIED BY ADOG

KANGXI PERIOD (1662-1722)
5% in. (14 cm.) high

HK$500,000-800,000
US$65,000-100,000

PROVENANCE:

Spink & Son, London, February 1930, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 15

EXHIBITED:

London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts
of The Ming Dynasty, 15 November- 14 December 1957
Bonham'’s London, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The
Ming Dynasty, London, 1957, cat. no. 328

Sir H. Garner, Chinese and Japanese Cloisonné
Enamels, London and Boston, 1977, p. 93 and pl. 76

R. Soame Jenyns and W. Watson, Chinese Art- The
Minor Arts: Gold, Silver, Bronze, Cloisonné, Cantonese
Enamel, Lacquer, Furniture, Wood, London, 1963, pp.
208-209, pl. 96

Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, L.ondon,
2021, pp. 92-93, no. 28

iBERER EEIEHIEE 2R

RIR:
Spink & Son » ff&%1» 1930828 (R H.RIHZAIEAR)
FEEMEEFIE - MEABER 715

RE:
R KRFEBEEMNEZEEGRESFHEZSE (Loan Exhibition of
The Arts of The Ming Dynasty ) » 19578 11815H -12814H
fREFREER » (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )

» 2021108250 -1182H

HhR:

ATFEBBEMERESRRHHEZS > (Loan Exhibition of The
Arts of The Ming Dynasty )) * {&3° 19574F » [El$R#R£328

Harry Garnergg= { Chinese & Japanese Cloisonné Enamels )
fREFNK 48 19775  E93KEHR76

EEHER R EE - X457 (Chinese Art— The Minor Arts: Gold,
Silver, Bronze, Cloisonné, Cantonese Enamel, Lacquer, Furniture,
Wood ) * {38 19634 » E208 -209 * ElHR9

FR#ER  ( Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »

@30 202166 ' 292 - 93 » El$R#RS%28

(another view 3—)
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A PAIR OF CLOISONNE ENAMEL mTAiE BHKIEHMRER ARG —#
FIGURES OF KNEELING

FOREIGNERS R .

o | HRBE IR+ (30 19516 (HR H RIASKIES)
QING DYNASTY, 18TH CENTURY John Sparks » {654 » 1951568 (R H.R IABHIER)
5% 1n. (14 cm.) high overall with wood stands () EEANREIE - MIMABERD Rw3EX75

HK$500,000-800,000
US$65,000-100,000

PROVENANCE:

The Antiques Dealers’ Fair, Grosvenor House, London,
1951, as recorded in the RHRP ledger

John Sparks, London, June 1951, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. X75

(another view 3—)
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AN IMPERIAL YELLOW-GROUND
PAINTED ENAMEL ‘IMMORTAL AND
MAGPIE WINE EWER AND HINGED
COVER

OQIANLONG FOUR-CHARACTER MARK IN BLUE
ENAMEL WITHIN A DOUBLE SQUARE AND OF
THE PERIOD (1736-1795)

6in. (15.2 cm.) high

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE:

Captain A. T. Warre collection, as recorded in the
RHRP ledger

Bluett & Sons, London, April 1945, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. X195

milE HRMREERNEMREXERSEER
TEWREE EREHENFHEER

R :

AT. Warre FRER (BRH.RIFEIEA)

Bluett & Sons * {8317 1945548 (#ER.H.RIHZAIEAR )
EENEEFIN - IRBMAEEER #RERX195

(mark £xs)
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The present ewer is of oval form with a short spout and a long
chi-dragon shaped handle. The body is decorated on one side
with the immortal Magu accompanied by a deer, symbolizing
longevity, and the other side with a pair of magpies, peonies
and a prunus tree, symbolizes prosperity and happiness.

The shape of the current lot is extremely rare, first created by
modeling after Japanese lacquerware during the Yongzheng
period. A painted enamel ewer of similar size and form, also
bearing a Qianlong four-character mark in blue enamel yet
decorated with landscape scene, is in the collection of the
Palace Museum, Beijing, digital archive no. gu-00116607 (Fig.
1). Another painted enamel ewer decorated with bird and
flower is in the collection of the National Palace Museum,
Taipei, illustrated in Masterpieces of Chinese Einamel Ware in
the National Palace Museum, Taipei, 1971, no. 44 (Fig. 2).

Fig. 1 Collection of the Palace Museum, Beijing
B— Jt==EbeEm

O, R, WEHETY w25 S AR EEAS, mT B ), 25 5 Ml
e, N R AR N & LA A I

IERRFRRING 2/ L, 257 IE NSRS WG 2 2 7 DAS B S RA TS T
BAIBER W ROE DR, BE=F 0725 LA +F=HA
REERCE) , fa Bl Ea : B e E A RO I = — 3, itk KT
R “TEHBERCER, "R P2 PU4E (1739)\A =+ H, HHEESTRRH
RETEA TS &, 1z PR RO 2 X8 2 B, $utt. AR H 4
SE EAER RS, TS SR REI IR A L R, &
REAMGERE, FEH ... RIS — 1, Bl R R ...
FAEE+ T H T E H AR IS, B EA . SR RAI S &
T, IARBEES — ... e KB, & k. S R
B0 WA Bl 2 H— LR U R e Bt it RS R B AR 2 3
Lz BYELLK AP I AR, JER 7R B P 538K, BT S ) AR SR A
00116607 (Bl—) . B thie —frazle B LR 2, M, A
JUBR S T e, BRCCS RAIR ARIREE), B L, 19714, i5k44
B>,

Fig. 2 Collection of the National Palace Museum, Taipei
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(another view 5—TH)
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AN IMPERIAL MOTHER-OF-PEARL
INSET SONGHUA RECTANGULAR
INKSTONE WITH A PAINTED
ENAMEL'POPPY AND ROCK’ COVER

THE INK STONE: KANGXI CHENHAN INCISED
SEAL MARK AND OF THE PERIOD (1662-1722)

ENAMEL COVER: KANGXI PERIOD (1662-1722)

The back of the ink stone is inscribed with eight
characters reading yijing weiyong, shiyi yongnian (it is
serene and therefore lasts forever), followed by a four-
character seal mark reading Kangxi chenhan (written
by [Emperor| Kangxi).

Ink stone 4 in. (10 cm.) long

Enamel cover 434 in. (11 cm.) long 2

HK$6,000,000-8,000,000
US$780,000-1,000,000

PROVENANCE:

Spink & Son, London, April 1933, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 18

EXHIBITED:

Oxford, Ashmolean Museum, Chinese Painted
KEnamels, An Exhibition held in the Department of
FKastern Art, June-July 1978

Bonham'’s LLondon, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

R. Soame Jenyns and W. Watson, Chinese Art: The
minor Arts II: Textiles, Glass and Painting on Glass,
Carvings in Ivory and Rhinoceros Horn, Carvings in
Hardstones, Snuff Bottles, Inkcakes and Inkstones,
London, 1965, pp. 310-311, pl. 207 (Fig. 1)

M. Gillingham, Chinese Painted Enamels: An
Exhibition held in the [Ashmolean Museum]/
Department of Eastern Art, Oxford, 1978, p. 25, cat. no
22

Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, London,
2021, pp. 106-109, no. 34

HRNTEARBRAREMAKMEBIEMEEA
affTE=
R:BERE "TRER#H, ZEUX

= . e
§-IE E\Q

B0 B AR 2LUKE

iR

Spink & Son » {&31>1933F4 8 ({#R.H.RIAZRIEL)
FEENEBFI - MM R - w718

EE:

H3% [+ EFIEEE » ( Chinese Painted Enamels, An Exhibition
held in the Department of Eastern Art ) » 197856-7H
@30 > (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )) »
20215108258 -1182H

HAR:

EEEHREAREE - 7X45F% » (Chinese Art: The minor Arts |I: Textiles,
Glass and Painting on Glass, Carvings in Ivory and Rhinoceros
Horn, Carvings in Hardstones, Snuff Bottles, Inkcakes and
Inkstones ) * 21> 19654 » B310 -311 » Bhx2075% (Bl —)

M. Gillingham » { Chinese Painted Enamels: An Exhibition held
in the [Ashmolean Museum] Department of Eastern Art ) »
419785 » H25 » [E#RiReR22

FB#EER» {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition ) »
@3 20216E » 5106 -109 » El$R{RSE34

Chinese Art

The Minor Arts 11

Teiles  Glas sl paincing oo flam- Carvings n brory and
himceren hoen - Casvingsin bardaones - Sl boetle  ekeskes
P

by R Soame Jenyns

‘it cliorial s of Willi Wi K .

Oldbourne Press - London

Fig.1 E—
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During the Kangxi period of the Qing dynasty, Songhua stone
emerged as a prized material for ink stones. With its natural
gradation of beautiful green shades and a velvety smooth
texture, it was favoured by Emperor Kangxi, who bestowed
these exquisite ink stones upon court officials and foreign
envoys. To ensure a steady supply, the imperial workshop
diligently produced Songhua ink stones throughout Kangxi's
reign, and the tradition of gifting persisted through the reigns
of both Emperor Yongzheng and Emperor Qianlong.

The inscription on the back of the present ink stone further
acted as gentle reminder to the recipient to preserve his well-
being, ensuring his longevity in serving the Emperor. This
subtle message underscored the importance of loyalty and
longevity in the service of the Emperor was a common feature
on imperial Songhua ink stones, carrying deep implications
of loyalty and dedication. See another Kangxi period Songhua
ink stone with the same inscription but carved with a gilin ink
well, is in the collection of Palace Museum, Beijing, illustrated
in The Complete Collection of Treasures of the Palace
Museum, The Four Treasures of the Study- Writing Paper and
Inkstones, Hong Kong, 2005, p. 109, no. 69 (Fig. 2).

The present Songhua ink stone is further decorated with
mother-of-pearl inlay imitating waves in the ink well,

which elevates the artistry and complexity of the piece.

A similar inlaid ink stone of rectangular form is in the
collection of Palace Museum, Beijing, and illustrated

in The Complete Collection of Treasures of the Palace
Museum, The Four Treasures of the Study- Writing Paper
and Inkstones, Hong Kong, 2005, p. 110, no. 70 (Fig. 3).
Another oval-shaped ink stone carved and inlaid with similar
motifs, with inscribed with the same inscription, is in the
collection of National Palace Museum, Taipei, collection no.:
guwen000262N000000000 (Fig. 4).

The enamelled cover of this ink stone is decorated with
multicoloured poppies, bamboos and rocks set against a yellow
ground, and the sides are further decorated with flower-head
shou-character and geometric-patterned roundels. In China,
poppies have numerous names, including yumeiren (beautiful
woman), and one of traditional names jinbei hua (brocade
quilt flower); this is a reference to high officials who would
wear brocade. When paired with bamboos and rocks as on the
present lot, it conveys the wish of prestige and honour. The
initial inspiration of portraying of multicoloured poppies may
have come from silk or paper paintings; however, the adaption
of this subject on other mediums including painted enamel
was innovative and exquisite. An Kangxi period enamelled
oval box and cover decorated in similar style but with
blossoming peonies, golden pheasants and rocks, was sold at
Sotheby’s Hong Kong, 2 May 2005, lot 535.

Fig. 2 Collection of the Palace Museum, Beijing
B= tR =Bk mR

FAEATR, SARMEE AR, SO, SWMaESE, 28 SHRE
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109, #5569 (B=) o 53— B AT b SCATAH {BLIE %5 A R AR S
Z RN BETERS, 2 B AL RIS s TSR, SO R B
000262N000000000 (EM)

JBRERRR ANE A LA EDE AR, A4 TR Z AR SR IR B A T
AR G 2, SRR B, TEEE A 2 R, fE B %,
TSR TR EAR AR 2 —, e 5 7K, 5| RaRiain
B BT, MESHEBRRHIERR R ILEEUE
RN, HERE, #2 2 H, O s SR S
R o 2, TR K, B R 2005885 H 2 HHH,
53555,

JREBRBERE TANE A I B R A B B | B, R KR
SHRRIRFITE £ 2 R, FEIE. FRRER DA A IR, A/ N, B2 %
TR £ B AT HEDTas Yo RIBCGERED T (F Rk, RzfE =1 H4F
(1770) T=+=H, BEEPURE, TR B EEE 5 (fHi
—1F, NEEIS IR &, NAMEAIR—T7 ..., SR AR 2 B

Fig. 3 Collection of the Palace Museum, Beijing

E= bR =EYbED

Fig. 4 Collection of the National Palace Museum, Taipei
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A BLUE AND WHITE ‘DRAGON’ EE BEEMEL EHEAFHEEN
BRUSIH REST .

WANLI SIX-CHARACTER MARK IN Mallett * {33 19252813 (#R.H.RIEERIEA)
UNDERGLAZE BLUE WITHIN A DOUBLE S WEET - AL 0516

RECTANGLE AND OF THE PERIOD (1573-1619)
5%sin. (13 cm.) long

HK$400,000-600,000
US$52,000-78,000

PROVENANCE:

Mallett, London, August 1925, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 16

(mark 5x38)

5

(back #5TH)
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AMOULDED BLUE AND WHITE
‘LOTUS’ DISH

WANLI SIX-CHARACTER MARK IN
UNDERGLAZE BLUE WITHIN A DOUBLE
CIRCLE AND OF THE PERIOD (1573-1619)

7 %+1in. (19.8 cm.) diam.

HK$300,000-500,000
US$39,000-65,000

PROVENANCE:

Spink & Son, London, December 1929, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 229

KR
Spink & Son » f&E 19294128 (#2R.H.R IHEkIEZ)
FENEEFM - BB RD fRE%229

(base [EER)
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A MASSIVE BLUE AND WHITE BEE SEESENKE RNFHEEX
‘LOTUS GLOBULAR JAR -

JTAJING SIX-CHARACTER MARK IN Bluett & Sons » {3 > 1934F4 8 (#ER.H.RIABKIEA )
UNDERGLAZE BLUE AND OF THE PERIOD (1522- SN EEEI - MEMUER R $RY5313

1566)

19 V4 in. (49 cm.) high

HK$1,000,000-1,500,000
US$130,000-190,000

PROVENANCE:
Bluett & Sons, London, April 1934, as recorded in the

RHRP ledger
The Reginald and Lena Palmer Collection, no. 313

(mark [EE2R)



REPLETE WITH HARMONY:

A RARE QIANLONG JADE WASHER WITH DATED IMPERIAL INSCRIPTION

ROSEMARY SCOTT, INDEPENDENT SCHOLAR

Fig.1 The Baur Collection, Geneva, with the kind permission of
the Baur foundation, Museum of the Far Eastern Art

E— #@EPE ' AR

This magnificent pale celadon-green jade washer is one of
only three known Qianlong jade washers of this form with two
archaistically-carved fish on the interior, and one of only two
bearing a dated imperial inscription. There is a smaller washer
of similar design, apparently without an inscription, in the
Baur Collection, Geneva (illustrated by Pierre-F. Schneeberger,
The Baur Collection - Chinese Jades and Other Hardstones,
Geneva, 1976, no. B10) (Fig. 1), and a slightly larger example
with inscription from the Florence and Herbert Irving
collection, which was sold at Christie’s New York in March
2019, lot 806 (Fig. 2). The Irving and Palmer washers are
raised on five low, neatly-carved, feet, which, in the case of the
Palmer washer, display an elegant cloud form.

The Palmer and Irving washers share exactly the same
Qianlong reign mark, imperial inscription, and cyclical date.
They bear a four-character Qianlong mark on the base,

encircled by a forty-character imperial poem in radiating lines.

At the end of the poem is a date - autumn in the bingwu year
of the Qianlong reign - equivalent to AD 1786. The text of
the imperial poem is recorded in Complete Collection of the
Imperial Poems of the Qing Emperor Gaozong (Qianlong)

Fig. 2 Christie’s New York, Lacquer, Jade, Bronze, Ink:
The Irving Collection Evening Sale, 20 March 2019, lot 806
B @OELE 0 (Rt - BENEEEREEE ) -

2019538200 ' AF8065%

(Qing Gaozong yuzhi shiwen quanji: yuzhishi, volume 5, juan
29), where it is entitled: ‘A jade double fish washer replete with
harmony’ (Ti hetian yu shuangyu xi).

The poem reads:

Shuang yu tong Han shi

yuan xi yi Zhou jin

zhu shui se ru yi

fei tong wei bu qin

kan xin jian huan gu

fu zhi ri qu jin

she zhan Xi Jing dui

ying zhi jun zi xin.

This may be translated as:

‘The pair of fish are in Han dynasty style,

The round washer differs from Zhou dynasty bronzes.
Its colour is that of the stored water,

But not being metal it does not affect the taste.
Gradually returning to antiquity,

There is no need to hasten towards modernity.

If one was to open the Book of Changes,

One could understand the heart of a superior man.

REKH
mEERHREREFNEAGR

BUIE B BE

IEHZ RS T R TR R BT, IO AR, T TE N RIS R A
e, BAFTHINEE R & B A AUCE (EE =0, A PR AL Ry
TG F, H N FLAFR IS 0K 25—, st AR PR, (AR~
N, JECERD, B JEER%#E(The Baur Collection-Chinese
Jade and Other Hardstones), HINEL, 19764F, #R#9%B10 (|8 —) .
b 2R fm BT, BRERE. BREUBE I — 01, RTREK, #HEIRERE, 2019
EIAKMAMELSIAE, M5 5E806 (H =), It AMBEIKE
5, BLECE B R R LR, BT TR, R HEEY,

I e B R (R R B G K RE RS BRAC AR SE A Al I TERS R Tz ke
B VYT, ARSI BHN AP+ RS2 SR R S RS, DL
MEZREN T (17864F) FETKMHIRE ) (R4S, S ARRE A B R - AL ),
HRCE R () e, . BT 2FW T
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Fig. 3 Xiging gujian- Qinding siku quanshu
B= (fmELE) (REHERE)

Qianlong bing wu run giu yu ti (Tmperially inscribed in the
autumn of the bingwu cyclical year” [1786].

Two square seals are appended to the inscription. The seals
may be read as: ‘Son of Heaven at Seventy’ (guxi tianzi) and
‘Still Diligent Every Day’ (youri zizi). The Qianlong Emperor
owned some 42 seals reading ‘Son of Heaven at Seventy’,
and 24 reading ‘Still Diligent Every Day’. It would be entirely
in keeping with his preoccupation with these topics that the
emperor should have these seals carved on this jade washer,
which was clearly of considerable significance to him.

It is significant that the fish carved on these washers have
been deliberately rendered in archaistic style, with the two
fish carved facing each other, side by side, in high relief, and
slightly under-cut, in a more formal style than is commonly
seen on other jade pieces. As the inscription suggests, vessels
with this type of twin fish design are well-known in bronze
from the Han dynasty, and there were a number of these
bronze examples in Qianlong’s own collection. The Xiging
gujian illustrated six bronze washers with paired fish dated to
the Han dynasty (see Xiqing gujian - Qinding siku quanshu,

Shanghai, vol. 2, 2003, pp. 692-5) (Fig. 3). The Xiging gujian
is a 40-volume illustrated catalogue of ancient bronzes
commissioned by the Qianlong Emperor. It was compiled
between 1749 and 1755 by Liang Shizheng (1697-1763), Yu
Minzhong (1714-1778) and Jiang Pu (1708-1761) and includes
some 1529 bronze objects from the imperial collection. The
images in this catalogue exerted considerable influence on
the form of archaistic jades which were commissioned by the
Qianlong Emperor.

One of these Han dynasty bronze basins, with similar twin
fish decoration on its interior is in the Lee Kong Chian Art
Museum, Singapore (illustrated by National University of
Singapore, Lee Kong Chian Art Museum, Singapore, 1990,
pp. 306, No. 336). On this bronze vessel there is an additional
short auspicious inscription, which has been placed between
the fish. Like the jade washers, the bronze vessels depict the
fish head to head - not head to tail as was often the case

on other vessels. Bronze basins with similar fish apparently
linked by a line - possibly to suggest a string that would
facilitate carrying them - have been found in tombs in Anhui

Fig. 4 Collection of Ashmolean Museum © Ashmolean Museum

B fI+ = AR

and Jiangsu, dated AD 245 and 295 respectively (illustrated
Kaogu, No. 3,1978, pp. 155, fig. 3, and Kaogu, No. 11,1984,
plate 3, fig. 6). Another similar bronze basin, now in the
Liaoning Museum, with a design of a bird and a fish, rather
than two fish, but in similar style (illustrated in Liaoningsheng
bowuguan, Wenwu chubanshe, 1983, plates 28 & 29), has an
inscription dated to first year of the Yongxing period of the
Eastern Han dynasty [AD 153].

This formal twin fish motif was also applied to early ceramics.
There is a small number of early Yue ware basins, which were
clearly inspired by the bronze vessels with paired fish. One

of these is the Western Jin dynasty (late 3"-early 4" century)
basin in the collection of Sir Percival David (illustrated by
Rosemary Scott, Percival David Foundation - A Guide to

the Collection, London, 1989, p. 33, pl. 13). On the David
collection basin, the fish are joined at the mouth with an
incised undulating line. There is another early Yue ware basin
from the Ingram Collection in the Ashmolean Museum,
Oxford (illustrated by Mary Tregear, Catalogue of Chinese
Greenware, Ashmolean Museum, Oxford, 1976, no. 13) (Fig. 4),

which has similar formal paired fish on the interior base,
but the fish on this basin are not joined by a string. Fish also
occasionally appear on Western Han dynasty cold-painted
vessels, such as the 1st century dish preserved in the Yamato
Bunkakan Museum, Nara (Illustrated in Special Exhibition -
Jixiang -Auspicious Motifs in Chinese Art, Tokyo National
Museum, 1998, p. 66, no. 42).

It was not only as a reference to ancient vessels that fish were
chosen to decorate the current imperial jade brush washer.
The meanings behind the depiction of fish were even more
important. One of these meanings is made clear in the title
which Qianlong gave to the poem which he ordered to be
applied to the washer: ‘A jade double fish washer replete with
harmony’ (T} hetian yu shuangyu xi). A source for the link
between fish and harmony can be found in philosophical
Daoism, specifically in the Zhuangzi, attributed to Zhuangzi,
or ‘Master Zhuang’ (369-298 BC), who, after Laozi, was one
of the earliest philosophers of what has become known

as Daoyjia, or the ‘School of the Way’. Among other things,
Zhuangzi consistently uses fish to exemplifying creatures

RERLE R AR 27T ENTEE M KT\ T H 1950 - 2 27 3 B0
JUHSEE, FrEOTENR TR T R, Dl H A0 e =
TP, IENE % — U8, Bk 2R EZ 0B,

IHE P B £ [ SR 2 R A 7 o JEUA . AT, R, Pl
&0, & B I, B Z B S 0 SMB R E RV EE T AR B VD, B T4, He
R 2 F AR A B o) R A e o M AR R K B RO S, I
Ve BT 5 A 17— X, H2 (& 2 FUHELT o, RO D IO 75 8
o (PHTH 3R BB N AFBER T S AL, RCPEE SR GOEm
BEREAR), &, i, 20034, H692-695 (=), (7HTH t#)
TR E TGS N E sl Y&, Mk 2 ERmE, £

17495317554/ 5 IE (1697-17634F) . T8+ (1714-17784F)
T3 (1708-17614F) A BE M AL, FTik = 1k 5 R8s 491529 1, [ 8
TRk, SRRZRE BRI & B,

IS EE A E R, T2 HIE 2R S BT —
WU, SRR B Z 5 AT, BTN K22, (3R~
#E), WhN3E, 19904, H 306, #R57336). & ey & Lz Fm
O R, ERZA IR B —A%, A B R, i — 77, A
T VLRI R - PR A B f LT SR, P F B DA— 48 e
5Bl A A TE245 K 2958, H(H ), 19784, 5535, H155, [#3
;B ENO844E, H11H, @RS, 6, BB M ARG —(FJEAS &

FIME R, A—S— AR E A, RORSEE W), XK
1, 19834E, [#[728. 29, $4 SR H B ARy A Bk BLUTAR
(ATTI534E)

R SR A%, FHIIRE 2 th Y RS AR i 2, (Rt — L R
B, EANERNBET RN R, KEER L2 —

IS (ZHaREmi ) &, REREEEZE(Percival David
Foundation-A Guide to the Collection ), ff%{, 19894F, H33,
FhIEN3, & f > AN — 48, AR AL (R A5 AU , 2 2R B {1
BERR ) B DA AR LR W — {51, RUEE #5335 Catalogue of Chinese
Greenware in the Ashmolean Museum Oxford), Fil {+ S #k{#4y)
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Qing Gaozong yuzhi shiwen quanji: yuzhishi, volume 5, juan 29

(Bex (HE) HEES - 0% - E°1th

who achieve happiness by being in harmony with their
environment. As part of a much more complex discussion in
chapter seventeen (Qiu shui The Floods of Autumn), Zhuangzi,
who is crossing a bridge over the Hao river with Huizi, notes:
‘See how the small fish are darting about [in the water]|. That
is the happiness of fish! In chapter six (Dazongshi Great
Ancestral Master) Zhuangzi recounts Confucius’ comments
to illustrate Daoist attitudes. Confucius said: ‘Fish are born
in water. Man is born in the Dao. If fish, born in water,

seek the deep shadows of the pond or pool then they have
everything they need. If man, born in the Dao sinks deep
into the shadows of non-action, forgetting aggression and
worldly concern, then he has everything he needs, and his
life is secure. The moral of this is that all fish need is to lose
themselves in water, while all man needs is to lose himself in
the Dao. It is therefore not surprising that the depiction of
fish in water came to provide a rebus for yushui hexie, ‘may
you be as harmonious as fish and water’. When the fish in the
bottom of the current jade washer were covered with water
they would have perfectly represent this wish for harmony.

Of all the Ming and Qing Emperors Gaozong (the Qianlong
Emperor) was perhaps the most fervent collector and patron
of jade carving. Like his grandfather, the Kangxi Emperor,
Qianlong was also a fervent collector of antiques, and these
two passions resulted in his commissioning significant
numbers of jade items in archaistic style, a number of which
were specifically inscribed with the characters Qianlong
fanggu - ‘Qianlong copying the ancient’ In the case of the
current jade washer, the emperor’s intentions are made
quite clear by the inscription that he commanded to be
applied to the base of the vessel. In the early part of his
reign the emperor expressed dissatisfaction with the work

of the lapidaries producing carved jades for the court and
encouraged the craftsmen to achieve higher standards of
perfection. New sources of fine jade available to the palace
lapidaries after the 1750s allowed them to produce carved
jade pieces of the exemplary standard sought by the emperor.
Clearly the current jade washer met the extremely high
imperial expectations and was deemed a fitting vessel on
which to inscribe a poem from the imperial brush and two of
his imperial majesty’s favourite seals.

HAEIR B 15 T SRR, SR TR < R SR B0 TS, S B
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FBI IR 2R 5. B R TRTEOK, DR A B, AN AU OK, TR T A
KA R B
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g i A PR AL A R AR 4, TR AR SR B B W2 PR £E R O 07 o
TR R, B SR TR0 o ) ke Sz b ERR RO R,
TEAR RT3 SCRERT P I IR, B2 P RS AE (LN RDAR, BE S
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FRIEDIMR, EMEREREIRT, 15 AREN 2 27718 K i) £ Mk,
AEVEATH, SUSIRIE, IEESHIE 2T AT, 75400 = e
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AN IMPERIAL INSCRIBED WHITE BEzE SHAEMBESEAZLL
JADE ‘TWIN FISH’ BOWL Fezf8E R, BE A
QIANLONG INCISED FOUR-CHARACTER A

MARK AND OF THE PERIOD, DATED BY LRz BRRES-

INSCRIPTION TO THE CYCLICAL BINGWU fr7k @ — JRRRAE o

YEAR, CORRESPONDING TO 1786 BEREES  RHEBS

BERELE EANETFD -
7 V4in. (18.4 cm.) diam.
_ IR (BNATT17864E] RSk iR
HK$10,000,000-15,000,000

US$1,500,000-1,900,000 $5EN:
LSl =F €3

RIR:
Spink & Son » &3> 19345128 (#ER.H.RIHBAIEAR )
EEWEBFI - N AEBERED RIR16

PROVENANCE:

Spink & Son, London, December 1934, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 116

(another view 53—TH)
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1219

AWHITE-METAL MILITARY
OFFICIAL ‘TIGER’ SQUARE SEAL

QIANLONG PERIOD, DATED BY INSCRIPTION
TOTHE 14TH YEAR, CORRESPONDING TO 1749

The seal face is cast in Manchurian and Chinese

seal script reading zongguan manzhou huoqiying
wuyin (seal of Firearm Battalion Head Quarter of
Manchuria); these texts are repeated at the top on
either side of the tiger finial. The sides are further
inscribed with three inscriptions in Chinese: libu zao
(made by the Ministry of Rites), gianzi yibai jiushijiu
hao (number 199 of gian), and Qianlong shisi nian si
yue (fouth month of the fourteenth year of Qianlong)
which corresponds to 1749; and the fourth side is
inscribed with three Manchurian characters.

4 V4 in. (10.7 cm.) square; weight 144.7 troy ounces

HK$300,000-500,000
US$39,000-65,000

PROVENANCE:

Spink & Son, London, February 1938, as recorded in
the RHRP ledger

The Reginald and Lena Palmer Collection, no. 25

iBEzlE 1749 RHERE TEERIMNASE
SN, BED
B

TR WIN KBRS TSN,

T8 ERIE,

TRz IEIRERFEER

rez 7= B IGIRER,
RIR:
Spink & Son - @31 1938528 (#ER.H.RIAZIEA )
ESHEEFI - MEREBER w5725

(inscriptions 2kz8)

MASTERPIECES OF CHINESE ART FROM THE PALMER FAMILY COLLECTION
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A LARGE GREYISH-GREEN JADE
‘DRAGON’SQUARE SEAL

THE SEAL: MING DYNASTY (1368-1644)

The seal face is possibly recarved later with four
characters reading Xiang Xi dian bao (Treasure of the
Hall of Xiang Xi).

4¥gin. (10.4 cm.) square

HK$600,000-800,000
US$78,000-100,000

PROVENANCE:
The Reginald and Lena Palmer Collection, acquired in
April 1945, no. 154

EXHIBITED:

London, Victoria and Albert Museum, The Arts
Council of Great Britain and The Oriental Ceramic
Society, Chinese Jade Throughout the Ages, 1 May- 22
June 1975

Bonham’s London, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Oriental Ceramic Society, Chinese Jade
Throughout the Ages, London, 1975, p.139, cat. no. 459
(Fig.1)

Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, London,
2021, pp. 102-103, no. 32

REERMBERSE
jziE

: BR
EDX e BEL : THEmRE,
IR
BBINEEEFI - MBI ED AREN19455F4 8 fRaR154
RE:

B #SFIEAHISEYEE KA JBEENEEGRESFEE
2@ (Chinese Jade Throughout the Ages ) » 197585811 -
6H22H
@30 > (Reginald and Lena Palmer, Their Collection and
The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )

» 20218108250 -1182H

HAR:

HHEEEE (Chinese Jade Throughout the Ages ) » {3 >
19755 E139 » El#fRsE459 (B—)

FB#HR > {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition )
R 20215 5102 -103 » BIERIRIE32

Chinese Jade

throughout the ages

An exhibition organised by
The Arts Council of Great Britain
and
“The Oriental Ceramic Society

15t May-22nd Junc 1975
Victoria and Albert Muscum

Fig.1 BE—
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AN IMPERIAL SPINACH GREEN
JADE THREE-PIECE INCENSE
GARNITURE SET

QIANLONG PERIOD (1736-1795)

The set comprises three vessels: a censer and pierced
cover, a tool vase and an incense powder box and cover.
Vase 57 in. (15 cm.) high, censer 6 V4 in. (16 cm.) wide
across handles, box 2 ¥4 in. (6.9 cm.) diam.; zitan stands

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE:

Spink & Son, London, April 1926, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 7

A complete incense garniture is highly unusual and is even
rarer to find a set carved in jade. The set is known as ‘Three
Accessories’ (sanshi), which includes a censer (Ju), a box

(he) and a vase (ping), together form the homophones with
words for wealth, longevity and peace. Incense burning had
been a Chinese tradition since as early as the Han dynasty
(206 B.C. - 220 A.D.), and has been well demonstrated by

the numerous pottery and bronze censers with their lids
modelled as mountains, known as hill jars. These censers
have apertures for smoke to escape and as such they probably
had a spiritual meaning as smoke dispersed heaven-wards
through the aperture in the mountain peaks. The circular box
is for the storage of incense either in strip, coil or pellet form,
and the tool vase is used to accommodate implements such
as chopsticks and spatula to rake or smooth the bed of ashes
placed in the censer.

The ritual of incense burning served not only a spiritual
clement but it facilitated other more practical purposes such
as the fumigation of clothes. From the Song dynasty onwards,
censers became increasingly popular paraphernalia for the
scholar's studio as the burning of incense was thought to
enhance the clarity of mind. It was a tradition to burn incense
nearby when scholars played the gin, a seven string musical
instrument.

Over time the incense appreciation has been blended into
daily life and become an art; they hold not only practical and
ornamental function, but also serve as gifts in the literati circle
and symbols for intellects. A similar spinach green jade set

yet of square-form, is in the collection of the Palace Museum,
Beijing, collection no. Gu00101279-1 (Fig. 1). Another similar
set in white jade and made specifically as a wedding gift, was
sold at Christie’s Hong Kong, 3000 Years of Jades, lot 658
(Fig. 2).

imE HREEMHTHE[UERAE=N
HERIEE

KR :
Spink & Son %> 1926543 (#ER.H R IABKIER)
BBINEEFIM - ABAEERED R/

B SR L) B BRI A B S, TR DR SEE Ay
A H FAEE N — 87, R E A XA — 8l B K,
BA AR EE K As B, WK s A A MR i B TS I A B
A, R O, AR, AR =2, BRTER, A R B X
H L2y, AU BE T th 22 B IR 5 Ml DASER, MU DA B 0, 4,
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Fig. 1 Collection of the Palace Museum, Beijing
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Fig. 2 Christie’s Hong Kong, 300 Years of Jade, 30 October 2000, lot 658
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AVERY RARE WHITE JADE
ARCHAISTIC FOOTED CUP AND
COVER

MING DYNASTY, 17TH CENTURY

47 in. (12.3 cm.) high inclusive of cover

HK$1,000,000-1,500,000
US$130,000-190,000

PROVENANCE:

Spink & Son, London, April 1926, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 17

EXHIBITED:

London, Victoria and Albert Museum, The Arts
Council of Great Britain and The Oriental Ceramic
Society, Chinese Jade Throughout the Ages, 1 May- 22
June 1975

LITERATURE:

The Oriental Ceramic Society, Chinese Jade
Throughout the Ages, Llondon, 1975, p. 116, cat. no. 387
(Fig.1)

(another view 3—TH)

BB+titic BEMGHNEERE

KR
Spink & Son * 8317192648 (3BR.H.R.IAZRIEA)
FEINEEFIM - AR fRE%17

5.
BP0 HSFDIRFENE AN BEENEESREHEE
2@ (Chinese Jade Throughout the Ages ) * 19758581 -
6H22H

HihR
EHPIREE» (Chinese Jade Throughout the Ages ) » {@3
19755 E116 » [El#R#mER387 (Bl—)

Chinese Jade

thronghoni the ages

Fig. 1 E—
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A RUSSETAND GREYISH-GREEN
JADE HORSE

MING DYNASTY (1368-1644)
4% in. (1.4 cm.) long

HK$200,000-300,000
US$26,000-39,000

PROVENANCE:

Sold at Christie’s London, 12 July 1945, lot 125
John Sparks, London, July 1945, as recorded in the
RHRP ledger

The Reginald and Lena Palmer Collection, no. 156

EXHIBITED:

London, The Arts Council of Great Britain and The
Oriental Ceramic Society, Loan Exhibition of The Arts
of The Ming Dynasty, 15 November- 14 December 1957
London, Victoria and Albert Museum, The Art Council
of Great Britain and The Oriental Ceramic Society,
Chinese Jade Throughout the Ages, 1 May- 22 June
1975

Bonham'’s London, Reginald and Lena Palmer, Their
Collection and The Oriental Ceramic Society, 1921-
1970: A Loan Exhibition, 25 October- 2 November 2021

LITERATURE:

The Arts Council of Great Britain and The Oriental
Ceramic Society, Loan Exhibition of The Arts of The
Ming Dynasty, London, 1957, cat. no. 358 (Fig. 1)

The Oriental Ceramic Society, Chinese Jade
Throughout the Ages, London, 1975, p. 111, cat. no. 364
Bonham'’s, Reginald and Lena Palmer, Their Collection
and The Oriental Ceramic Society, 1921-1970, L.ondon,
2021, pp. 96-97, no. 30

RiR:

REBUELE 1945578128 1HmM1255%

John Sparks &% 1945478 (R H.RIAZAIEZ)
B NEEBEFIN - IRBMABEE R R5R156

RE:

BB AR EEMNZESREHHEZLE  (Loan Exhibition of

The Arts of The Ming Dynasty ) » 19578 11815H -12814H

B HSFIEF IS EYEE KAV BEEHEESRESHE

2=, (Chinese Jade Throughout the Ages ) *19755581H - 68

22H

w3 FR3ER > (Reginald and Lena Palmer, Their Collection and

The Oriental Ceramic Society, 1921-1970: A Loan Exhibition )
»20215E10825H -1182H

HhR:

ATNEBEMEESETRRHHEZRE (Loan Exhibition of The
Arts of The Ming Dynasty ) » &3> 19574 » El$%#R5%358 (El—)
HHMBEEESE (Chinese Jade Throughout the Ages ) » {3 >
19756 B BliRIREE364

FB#ER {Reginald and Lena Palmer, Their Collection and The
Oriental Ceramic Society, 1921-1970: A Loan Exhibition ) » {35
20216 1 96 - 97 » BI#R RS 30

THE ARTS COUNCIL OF GREAT BRITAIN
AND
THE ORIENTAL CERAMIC SOCIETY

LOAN EXHIBITION OF

THE ARTS OF
THE MING DYNASTY

THE ARTS COUNCIL GALLERY
4 ST. JAMES'S SQUARE SW

NOVEMBER 1y TO DECEMBER 14m 1957

Fig.1 E—
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A RUSSETAND GREEN JADE
CARVING OF A'BEARAND EAGLE'
GROUP

MING DYNASTY (1368-1644)
3% in. (9.5 cm.) long

HK$300,000-500,000
US$59.000-65,000
PROVENANCE:

John Sparks, London, October 1955
The Reginald and Lena Palmer Collection, no. 186

MASTERPIECES OF CHINESE ART FROM THE PALMER FAMILY COLLECTION

B 155 ERMRETH

John Sparks » f&22> 195581085
FEENEEFIE - MR (RIR186

AJADEITE ARCHER'S THUMB RING
QING DYNASTY (1644-1911)

1% in. (3.2 cm.) diam.

HK$250,000-350,000

US$33,000-45,000

PROVENANCE:
The Reginald and Lena Palmer Collection, no. X229

(two views —H)

EEHEEFI - IREUBE R #R5RX229

ML R 5% I BIL o [ 2 Ay



HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE
LOT (LE., ALL LOTS OF OUR 20™ AND 215"
CENTURY EVENING SALES AND IN RESPECT
OF OTHER CATEGORIES OF LOTS, A LOT THE
LOW ESTIMATE OF WHICH IS HK$8,000,000
OR ABOVE), YOU ARE INVITED TO COMPLETE
THE HIGH VALUE LOT PRE-REGISTRATION.
PLEASE NOTE THE POINTS BELOW IN

ORDER TO ASSIST YOU WITH THE PRE-

REGISTRATION AND PAYMENT PROCESS.

« After you have successfully registered as a bidder
with Christie’s, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

« Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie’s has
confirmed your payment of deposit and your
completion of the High Value Lot pre-registration
before the sale.

« Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
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accept payment from third parties. This also applies
to agents.

+ If you are not successful in any bid and do not owe

Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
time for banks to process a fund transfer or refund
varies.

+ Upon successful pre-registration, you will be given a

numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or
by its registered bidder.This applies to saleroom,
telephone and absentee bids.

«  Christie’s has the right to change the High Value Lot

pre-registration procedures and requirements from
time to time without notice.

- EETARREAMIDFIRE@AER @ RMETBHETSR
EEETEEARR  RESGIUARELELSR
EZEMSRIEET - FBHRITRLE LG LIRE
BT ZIRTERGS - EE T/AUBTLUINS IR
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[B518 - [ERERIR TR ERERRICHER - I¥E
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SRR ATEHZERR o IWIREARAERE « 835
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- ELEARANEESRNERACEIER RIRE
BAMFHEMER -

ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or email infoasia@

christies.com.
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AR T REEIS » S5 + 852 2760 1766 BRAATEER
FEERELIREL B ERZ infoasia@christies.com ©

CONDITIONS OF SALE ¢« BUYING AT CHRISTIE’S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation
of Cataloguing Practice set out the terms on which we offer the
lots listed in this catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you should read
them carefully before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions coloured in
bold

Unless we own a lot (A symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special
meanings. You can find details of these on the page headed
“Important Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a key to
the Symbols found next to certain catalogue entries under
the section of the catalogue called “Symbols Used in this
Catalogue”.

Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether orally or
in writing) about any lot, including about its nature or condition,
artist, period, materials, approximate dimensions or provenance
are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair
and wear and tear. Their nature means that they will rarely be
in perfect condition. Lots are sold “as is” in the condition they
are in at the time of the sale, without any representation or
warranty or assumption of liability of any kind as to condition
by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry or in a
condition report will not amount to a full description of
condition, and images may not show a lot clearly. Colours
and shades may look different in print or on screen to how
they look on physical inspection. Condition reports may be
available to help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion but
they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an
alternative to examining a lot in person or taking your own
professional advice. It is your responsibility to ensure that you
have requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect it
personally or through a knowledgeable representative before
you make a bid to make sure that you accept the description
and its condition. We recommend you get your own advice
from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our
specialists may be available to answer questions at pre-auction
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance
of the lots and on prices recently paid at auction for similar
property. Estimates can change. Neither you, nor anyone else, may
rely on any estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose. Estimates do
not include the buyer’s premium or any applicable taxes. Estimates
may be shown in different currencies from that of the saleroom for
guidance only. The rate of exchange used in our printed catalogues
is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6  WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any time prior to

or during the sale of the lot. Christie’s has no liability to you for any
decision to withdraw.

g

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and emeralds)
may have been treated to improve their look, through methods
such as heating and oiling. These methods are accepted by the
international jewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) It will not be apparent to us whether a diamond is naturally
or synthetically formed unless it has been tested by a
gemmological laboratory. Where the diamond has been tested,
a gemmological report will be available.

(c) All types of gemstones may have been improved by some
method. You may request a gemmological report for any item

which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee
for the report.
Certain weights in the catalogue description are provided for
guidance purposes only as they have been estimated through
measurement and, as such, should not be relied upon as exact.
We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports
from internationally accepted gemmological laboratories,
such reports will be described in the catalogue. Reports
from American gemmological laboratories will describe
any improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe any
improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been
made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has
been treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only report
on the improvements or treatments known to the laboratories
at the date of the report. We do not guarantee nor are we
responsible for any report or certificate from a gemmological
laboratory that may accompany a lot.
(f) For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume
that the gemstones may have been treated or enhanced.

8  WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or
clock is authentic. Watchbands described as “associated” are
not part of the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

As collectors’ watches and clocks often have very fine and
complex mechanisms, a general service, change of battery
or further repair work may be necessary, for which you are
responsible. We do not give a warranty that any watch or clock
is in good working order. Certificates are not available unless
described in the catalogue.

Most watches have been opened to find out the type and
quality of movement. For that reason, watches with water
resistant cases may not be waterproof and we recommend you
have them checked by a competent watchmaker before use.
Important information about the sale, transport and shipping of

e
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watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you are a
returning bidder who has not bought anything from any of our
salerooms within the last two years you must register at least

48 hours before an auction to give us enough time to process

and approve your registration. We may, at our option, decline

to permit you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID
document, proof of your current address (for example, a
current utility bill or bank statement);

(i) for corporate clients: Your Certificate of Incorporation or
equivalent document(s) showing your name and registered
address, photo ID copy of the authorized bidder, letter of
authorization duly signed by legal representative and, where
applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(iii) for trusts, partnerships, offshore companies and other
business structures, please contact us in advance to discuss
our requirements.

(b) We may also ask you to give us a financial reference and/or a
deposit as a condition of allowing you to bid. For help, please

contact our Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described

in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything

from any of our salerooms in the last two years or if you want to

spend more than on previous occasions, please contact our Bids
Department on +852 2978 9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel the contract for
sale between you and the seller. Christie’s may, at its option, specify

the type of photo identification it will accept, for the purposes of

bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder: If you are bidding on behalf of another
person who will pay Christie’s directly, that person will need to

complete the registration requirements above before you can
bid, and supply a signed letter authorising you to bid for him/
her.

As agent for a principal: If you register in your own name but
are acting as agent for someone else (the “ultimate buyer(s)”)
who will put you in funds before you pay us, you accept
personal liability to pay the purchase price and all other sums
due. We will require you to disclose the identity of the ultimate
buyer(s) and may require you to provide documents to verify
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. For help,
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.

(a) Phone Bids

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie’s WeChat Mini Program. We will accept bids by
telephone for lots only if our staff are available to take the
bids. Telephone bids cannot be accepted for lots estimated
below HK$30,000. If you need to bid in a language other than
in English, you must arrange this well before the auction. We
may record telephone bids. By bidding on the telephone, you
are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of
Sale.

Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over the Internet. To
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in
advance of the sale in order to bid online with Christie’s LIVE™,
As well as these Conditions of Sale, internet bids are governed
by the Christie’s LIVE™ terms of use which are available on
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.
Written Bids

You can find a Written Bid Form at any Christie’s office or
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We
must receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency of the
saleroom. The auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into account
the reserve. If you make a written bid on a lot which does not
have a reserve and there is no higher bid than yours, we will bid
on your behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a lot for
identical amounts, and at the auction these are the highest bids
on the lot, we will sell the lot to the bidder whose written bid
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline

to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We

identify lots that are offered without a reserve with the symbol «

next to the lot number. The reserve cannot be more than the lot’s

low estimate, unless the lot is subject to a third party guarantee

and the irrevocable bid exceeds the printed low estimate. In that

case, the reserve will be set at the amount of the irrevocable bid.

Lots which are subject to a third party guarantee arrangement are

identified in the catalogue with the symbol ©e.

3 AUCTIONEER’S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way he or she

may decide, or change the order of the lots;

withdraw any lot;

divide any lot or combine any two or more lots;

reopen or continue the bidding even after the hammer has

fallen; and

(f) in the case of error or dispute related to bidding and whether
during or after the auction, continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer and
resell any lot. If you believe that the auctioneer has accepted
the successful bid in error, you must provide a written notice
detailing your claim within 3 business days of the date of the
auction. The auctioneer will consider such claim in good faith. If
the auctioneer, in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will notify the
successful bidder no later than by the end of the 7th calendar
day following the date of the auction. The auctioneer’s decision
in exercise of this discretion is final. This paragraph does not in
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any way prejudice Christie's ability to cancel the sale of a lot
under any other applicable provision of these Conditions of
Sale, including the rights of cancellation set forth in sections
B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

telephone bidders, and internet bidders through Christie’s LIVE™

(as shown above in Section B6); and

(c) written bids (also known as absentee bids or commission bids)
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the bidding at 50%
of the low estimate for the lot. If no bid is made at that level, the
auctioneer may decide to go backwards at his or her sole option
until a bid is made, and then continue up from that amount. In the
event that there are no bids on a lot, the auctioneer may deem
such lot unsold.

g

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at his or her sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s
website may show bids in some other major currencies from
that of the saleroom. Any conversion is for guidance only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as set
out in paragraph C3 above, when the auctioneer’s hammer strikes,
we have accepted the last bid. This means a contract for sale has
been formed between the seller and the successful bidder. We
will issue an invoice only to the registered bidder who made the
successful bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for telling you
whether or not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person as soon as
possible after the auction to get details of the outcome of your bid
to avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS
You agree that when bidding in any of our sales that you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.
D THE BUYER'S PREMIUM, TAXES
1 THE BUYER'S PREMIUM
In addition to the hammer price, the successful bidder agrees
to pay us a buyer’s premium on the hammer price of each lot
sold. On all lots we charge 26% of the hammer price up to and
including HK$7,500,000, 21% on that part of the hammer price over
HK$7,500,000 and up to and including HK$50,000,000, and 15% of
that part of the hammer price above HK$50,000,000.
Exception for wine: the buyer’s premium for wine is 25% of the
hammer price.
2 TAXES
The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence. Christie’s
recommends you obtain your own independent tax advice.
For lots Christie’s ships to the United States, a state sales or use
tax may be due on the hammer price, buyer’s premium and/or any
other charges related to the lot, regardless of the nationality or
citizenship of the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be determined
based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s
is not required to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax advice with
further questions.

E  WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with
the permission of the other co-owners or, if the seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
not have to pay more than the purchase price (as defined in
paragraph Fi(a) below) paid by you to us. The seller will not

be responsible to you for any reason for loss of profits or
business, expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from
the seller to you, and all other obligations upon the seller which
may be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the lots in our sales are
authentic (our “authenticity warranty”). If, within 5 years of the date
of the auction, you give notice to us that your lot is not authentic,
subject to the terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the glossary at
the end of these Conditions of Sale. The terms of the authenticity
warranty are as follows:

() It will be honoured for claims notified within a period of 5 years

from the date of the auction. After such time, we will not be

obligated to honour the authenticity warranty.

It is given only for information shown in UPPERCASE type in

the first line of the catalogue description (the “Heading”). It

does not apply to any information other than in the Heading,
even if shown in UPPERCASE type.

The authenticity warranty does not apply to any Heading or

part of a Heading which is qualified. Qualified means limited by

a clarification in a lot’s catalogue description or by the use in a

Heading of one of the terms listed in the section titled Qualified

Headings on the page of the catalogue headed “Important

Notices and Explanation of Cataloguing Practice”. For example,

use of the term “ATTRIBUTED TO.....” in a Heading means that

the lot is in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified Headings and

a lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the Heading as amended
by any saleroom notice.

(e) The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading
either matched the generally accepted opinion of experts at the
date of the sale or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the
date we published the catalogue, was not available or generally
accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only available to
the original buyer shown on the invoice for the lot issued at
the time of the sale and only if, on the date of the notice of
claim, the original buyer is the full owner of the lot and the lot
is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to
anyone else.

(h) In order to claim under the authenticity warranty you must:

() give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;

(i) at Christie’s option, we may require you to provide the
written opinions of two recognized experts in the field
of the lot mutually agreed by you and us in advance
confirming that the lot is not authentic. If we have any
doubts, we reserve the right to obtain additional opinions
at our expense; and

(iii) return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.

(i) Your only right under this authenticity warranty is to cancel
the sale and receive a refund of the purchase price paid by you
to us. We will not, in any circumstances, be required to pay you
more than the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or expenses.

() Books. Where the lot is a book, we give an additional warranty
for 14 days from the date of the sale that if on collation any lot
is defective in text or illustration, we will refund your purchase
price, subject to the following terms:

(i) This additional warranty does not apply to:

(A) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(B) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(C) books not identified by title;

(D) lots sold without a printed estimate;

(E) books which are described in the catalogue as sold not
subject to return; or

(F) defects stated in any condition report or announced at
the time of sale.

(i) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as at
the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese
Calligraphy and Painting.

In these categories, the authenticity warranty does not apply

because current scholarship does not permit the making of

definitive statements. Christie’s does, however, agree to cancel

a sale in either of these two categories of art where it has

been proven the lot is a forgery. Christie’s will refund to the

original buyer the purchase price in accordance with the terms
of Christie’s authenticity warranty, provided that the original
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buyer gives us written notice of the claim within twelve (12)
months of the date of the auction. We may require full details
and supporting evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in
accordance with E2h(jii) above. Paragraphs E2(b), (c), (d), (e), (f),
(g) and (i) also apply to a claim under these categories.
Chinese, Japanese and Korean artefacts (excluding Chinese,
Japanese and Korean calligraphy, paintings, prints, drawings
and jewellery).
In these categories, paragraph E2 (b) - (e) above shall be amended
so that where no maker or artist is identified, the authenticity
warranty is given not only for the Heading but also for information
regarding date or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”). Accordingly,
all references to the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits
() Subject to the obligations accepted by Christie’s under

this authenticity warranty, none of the seller, Christie’s,
its employees or agents is responsible for the correctness
of any statement as to the authorship, origin, date, age,
attribution, genuineness or provenance of any lot, for any
other error of description or for any fault or defect in any
lot. Further, no warranty whatsoever is given by the seller,
Christie’s, its employees or agents in respect of any lot and
any express or implied condition or warranty is hereby
excluded;
If, (1) within twenty-one days of the date of the auction,
Christie’s has received notice in writing from the buyer
of any lot that in his view the lot was at the date of the
auction short or ullaged or that any statement of opinion
in the catalogue was not well founded, (2) within fourteen
days of such notice, Christie’s has the lot in its possession
in the same condition as at the date of the auction and
(3) within a reasonable time thereafter, the buyer satisfies
Christie’s that the lot was as notified in writing by the
buyer (as above) and that the buyer is able to transfer a
good and marketable title to the lot free from any lien or
encumbrance, Christie’s will set aside the sale and refund
to the buyer any amount paid by the buyer in respect of
the lot provided that the buyer shall have no rights under
this authenticity warranty if: (i) the defect is mentioned in
the catalogue; or (ii) the catalogue description at the date
of the auction was in accordance with the then generally
accepted opinion of scholars or experts or fairly indicated
there to be a conflict of such opinion; or (iii) it can be
established that the lot was as notified in writing by the
buyer (as above) only by means of a scientific process not
generally accepted for use until after the publication of the
catalogue or by means of a process which at the date of
the auction was unreasonably expensive or impracticable
or likely to have caused damage to the lot. (See also notes
on ullages and corks);

The buyer shall not be entitled to claim under this

authenticity warranty for more than the amount paid by

him for the lot and in particular shall have no claim for
any loss, consequential loss or damage whether direct or
indirect suffered by him;

(iv) The benefit of this authenticity warranty shall not be
assignable and shall rest solely and exclusively in the buyer
who shall be the person to whom the original invoice
was made out by Christie’s in respect of the lot when
sold and who has since the sale retained uninterrupted,
unencumbered ownership thereof.

3  YOUR WARRANTIES

(a) You warrant that the funds used for settlement are not
connected with any criminal activity, including tax evasion, and
you are neither under investigation, nor have you been charged
with or convicted of money laundering, terrorist activities or
other crimes.

(b) Where you are bidding as agent on behalf of any ultimate
buyer(s) who will put you in funds before you pay Christie’s for
the lot(s), you warrant that:

() you have conducted appropriate customer due diligence
on the ultimate buyer(s) and have complied with all
applicable anti-money laundering, counter terrorist
financing and sanctions laws;

(i) you will disclose to us the identity of the ultimate buyer(s)
(including any officers and beneficial owner(s) of the
ultimate buyer(s) and any persons acting on its behalf) and
on our request, provide documents to verify their identity;
the arrangements between you and the ultimate buyer(s) in
relation to the lot or otherwise do not, in whole or in part,
facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that
the ultimate buyer(s) (or its officers, beneficial owners or
any person acting on its behalf) are on a sanctions list,
are under investigation for, charged with or convicted of,
money laundering, terrorist activities or other crimes, or
that the funds used for settlement are connected with the
proceeds of any criminal activity, including tax evasion;
and

(v) where you are a regulated person who is supervised for
anti-money laundering purposes under the laws of the
EEA or another jurisdiction with requirements equivalent
to the EU 4th Money Laundering Directive, and we do not
request documents to verify the ultimate buyer’s identity
at the time of registration, you consent to us relying on
your due diligence on the ultimate buyer, and will retain
their identification and verification documents for a period
of not less than 5 years from the date of the transaction.
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You will make such documentation available for immediate
inspection on our request.

F  PAYMENT
1 HOWTO PAY
(a) Immediately following the auction, you must pay the purchase

price being:

() the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day

following the date of the auction (the “due date”).

(b) We will only accept payment from the registered bidder. Once

issued, we cannot change the buyer’s name on an invoice

or re-issue the invoice in a different name. You must pay
immediately even if you want to export the lot and you need an
export licence.

You must pay for lots bought at Christie’s in Hong Kong in the

currency stated on the invoice in one of the following ways:

(i) Christie’s is pleased to offer clients the option of viewing
invoices, paying and arranging shipping online through
MyChristie’s. To log in, or if you have yet to create
an online account, please go to: www.christies.com/
MyChristies. While this service is available for most lots,
payment and shipping must be arranged offline for
some items. Please contact Post-Sale Services directly to
coordinate.

(i)  Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited

SWIFT: HSBCHKHHHKH

Credit Card

We accept most major credit cards subject to certain

conditions. We accept payments in person by credit card

up to HK$1,000,000 per auction sale although conditions
and restrictions apply. China Union Pay is accepted with
no limits on amounts. To make a “cardholder not present”

(CNP) payment, we accept payment up to HK$1,000,000

per auction sale. CNP payments cannot be accepted by all

salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Post-Sale Services

Department, whose details are set out in paragraph (d)

below.

(iv) Cash
We accept cash subject to a maximum of HKD80,000 per

buyer per year at our Post-Sale Services Department only
(subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong Kong

Limited and there may be conditions.

Cheque

You must make cheques payable to Christie’s Hong Kong

Limited. Cheques must be from accounts in Hong Kong

dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and
client number when making a payment. All payments sent by
post must be sent to: Christie’s, Post-Sale Services Department,
6th Floor, The Henderson, 2 Murray Road, Central, Hong Kong.

(e) For more information please contact our Post-Sale Services
Department by phone on +852 2760 1766 or email to
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to

you until we have received full and clear payment of the purchase

price, even in circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from

whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction
or, if earlier, the date the lot is taken into care by a third party
warehouse unless we have agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

If you fail to pay us the purchase price in full by the due date,

we will be entitled to do one or more of the following (as well

as enforce our rights under paragraph F5 and any other rights
or remedies we have by law):

() to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time on the
unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we
shall think necessary or appropriate, in which case you
must pay us any shortfall between the purchase price and
the proceeds from the resale. You must also pay all costs,
expenses, losses, damages and legal fees we have to pay
or may suffer and any shortfall in the seller's commission
on the resale;

we can pay the seller an amount up to the net proceeds

payable in respect of the amount bid by your default

in which case you acknowledge and understand that

Christie’s will have all of the rights of the seller to pursue
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you for such amounts;

we can hold you legally responsible for the purchase price

and may begin legal proceedings to recover it together

with other losses, interest, legal fees and costs as far as we
are allowed by law;

(v) we can take what you owe us from any amounts which
we or any company in the Christie’s Group may owe you
(including any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity and contact
details to the seller;

(vii) we can reject at any future auction any bids made by you
or on your behalf or to obtain a deposit from you before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by
you, whether by way of pledge, security interest or in any
other way as permitted by the law of the place where such
property is located. You will be deemed to have granted
such security to us and we may retain such property as
collateral security for your obligations to us; and

we can take any other action we see necessary or

appropriate.

(b) If you owe money to us or to another Christie’s Group
company, we can use any amount you do pay, including any
deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another
Christie’s Group company for any transaction.

(c) If you make payment in full after the due date, and we choose
to accept such payment we may charge you storage and
transport costs from the date that is 31 calendar days following
the auction in accordance with paragraphs G4(a) and (b). In
such circumstances paragraph G4(d) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as

well as the rights set out in F4 above, we can use or deal with any of

your property we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant Christie’s

Group company in full for what you owe. However, if we choose,

we can also sell your property in any way we think appropriate. We

will use the proceeds of the sale against any amounts you owe us

and we will pay any amount left from that sale to you. If there is a

shortfall, you must pay us any difference between the amount we

have received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

1. We ask that you collect purchased lots promptly following the
auction (but note that you may not collect any lot until you
have made full and clear payment of all amounts due to us).

2. For information on collecting lots, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 / Email:
postsaleasia@christies.com.

3. If you do not collect any lot promptly following the auction we
can, at our option, remove the lot to another Christie’s location
or an affiliate or third party warehouse.

4. If you do not collect a lot by the end of the 30th day following
the date of the auction, unless otherwise agreed in writing:

(a) we or a third party warehouse will charge you storage

costs from that date.

(b) we can, at our option, move the lot to or within an affiliate
or third party warehouse and we or they may charge you
transport costs and administrative fees for doing so.

(c)  we may sell the lot in any commercially reasonable way

we think appropriate.

(d) the storage terms which can be found at www.christies.
com/storage shall apply.

(e) nothing in this paragraph is intended to limit our rights
under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
if you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts
if you ask us to do so.

For more information, please contact Christie’s Post-Sale Services
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing,
transporting and shipping a lot. However, if we recommend another
company for any of these purposes, we are not responsible for their
acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for
property leaving the country and/or an import declaration on entry
of property into the country. Local laws may prevent you from
importing a lot or may prevent you selling a lot in the country you
import it into.

We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
any lot you purchase.

(a) You alone are responsible for getting advice about and meeting
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the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting one, you must
still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee that you
will get one. For more information, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

You alone are responsible for any applicable taxes, tariffs or
other government-imposed charges relating to the export or
import of the lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable taxes, tariffs or
other government-imposed charges, you agree to refund that
amount to Christie’s.

If you are the successful purchaser of a lot of (i) liquor or
cordials, including Irish and Scotch whiskeys, from Germany,
Ireland, Italy, Spain or the U.K. or (i) non-carbonated wine,
containing less than 14% alcohol and in bottles smaller than 2
litres, from France, Germany, Spain or the U.K. and you plan to
import it into the US, you are solely responsible for and must
pay any relevant tariff for the lot at the time of importation. For
more information, please contact Christie's Post-Sale service
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.

Lots made of protected species

Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife are marked
with the symbol ~ in the catalogue.

This material includes, among other things, ivory, tortoiseshell,
whalebone, certain species of coral, Brazilian rosewood,
crocodile, alligator and ostrich skins. You should check the
relevant customs laws and regulations prior to purchasing any
lot containing wildlife material if you plan to export the lot from
the country in which the lot is sold and import it into another
country as a licence may be required. In some cases, the lot can
only be shipped with an independent scientific confirmation
of species and/or age and you will need to obtain these at
your own cost. Several countries have imposed restrictions on
dealing in elephant ivory, ranging from a total ban on importing
African elephant ivory in the United States to importing,
exporting and selling under strict measures in other countries.
Lots made of or including elephant ivory material are marked
with the symbol o and are offered with the benefit of being
registered as “exempt” in accordance with the UK Ivory Act.
Handbags containing endangered or protected species material
are marked with the symbol = or = and further information can
be found in paragraph H2(h) below.

We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import
of property containing such protected or regulated material.
US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other wildlife
material that could be easily confused with elephant ivory (for
example, mammoth ivory, walrus ivory, helmeted hornbill ivory)
can only be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which confirms
that the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In all
other cases, we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own risk and
be responsible for any scientific test or other reports required
for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and
refund the purchase price.

Lots of Iranian origin

As a convenience to buyers, Christie’s indicates under the title
of a lot if the lot originates from Iran (Persia). Some countries
prohibit or restrict the purchase and/or import of Iranian-origin
property. It is your responsibility to ensure you do not bid on or
import a lot in contravention of any sanctions, trade embargoes
or other laws that apply to you. For example, the USA prohibits
dealings in and import of Iranian-origin “works of conventional
craftsmanship” (such as carpets, textiles, decorative objects, and
scientific instruments) without an appropriate licence. Christie’s
has a general OFAC licence which, subject to compliance
with certain conditions, may enable a buyer to import this
type of lot into the USA. If you use Christie’s general OFAC
licence for this purpose, you agree to comply with the licence
conditions and provide Christie’s with all relevant information.
You also acknowledge that Christie’s will disclose your personal
information and your use of the licence to OFAC.

Gold

Gold of less than 18ct does not qualify in all countries as “gold”
and may be refused import into those countries as “gold”.
Watches

Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected animal
materials such as alligator or crocodile. These lots are marked
with the symbol V in the catalogue. These endangered species
straps are shown for display purposes only and are not
for sale. Christie’s will remove and retain the strap prior to
shipment from the sale site. At some sale sites, Christie’s may,
at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the sale.



Please check with the department for details on a particular lot.
Handbags

A lot marked with the symbol =~ includes endangered or
protected species material and is subject to CITES regulations.
This lot may only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. It will not be
possible to obtain a CITES export permit to ship these bags to
addresses outside Hong Kong SAR post-sale.

A lot with the symbol = is subject to CITES export/import
restrictions and will require export/import permits to ship the
bag outside Hong Kong SAR post sale. Buyers are responsible
for obtaining and paying for the necessary permits. Please
contact the department for further information.

For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

I OURLIABILITY TO YOU

1. We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees,
about any lot other than as set out in the authenticity warranty
and, as far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law are
excluded. The seller’s warranties contained in paragraph Et are
their own and we do not have any liability to you in relation to
those warranties.

2. (a) We are not responsible to you for any reason (whether
for breaking this agreement or any other matter relating
to your purchase of, or bid for, any lot) other than in the
event of fraud or fraudulent misrepresentation by us or
other than as expressly set out in these conditions of sale;
and

(b) We do not give any representation, warranty or guarantee
or assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance. Except
as required by local law, any warranty of any kind is
excluded by this paragraph.

3. In particular, please be aware that our written and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free services and we
are not responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability, suspension or
termination of any of these services.

4. We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.

5. If, in spite of the terms in paragraphs (a) to (d) or E2()) above,
we are found to be liable to you for any reason, we shall not
have to pay more than the purchase price paid by you to us. We
will not be responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected savings or
interest, costs, other damages, or expenses.

J  OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auction. We
will keep any personal information confidential, except to the
extent disclosure is required by law. However, we may, through
this process, use or share these recordings with another Christie’s
Group company and marketing partners to analyse our customers
and to help us to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements to make a telephone
or written bid or bid on Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written
material produced by or for us relating to a lot (including the
contents of our catalogues unless otherwise noted in the catalogue).
You cannot use them without our prior written permission. We do
not offer any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal
or impossible to enforce, that part of the agreement will be treated
as being deleted and the rest of this agreement will not be affected.
5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your rights or
responsibilities under these terms on the contract of sale with the
buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the
English version in deciding any issues or disputes which arise under
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass
it to another Christie’s Group company for use as described in,
and in line with, our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of our California
Consumer Privacy Act statement at https://www.christies.com/

=

about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any
other right or remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these
Conditions of Sale, the conduct of the auction and any matters
connected with any of the foregoing shall be governed and
interpreted by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written bid, telephone
or other means, the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and also accepted
that Christie’s also has the right to pursue remedies in any other
jurisdiction in order to recover any outstanding sums due from
the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from
www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot

is described in the Heading as the work of that artist, author or

manufacturer;

a work created within a particular period or culture, if the lot is

described in the Heading as a work created during that period

or culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that

a lot is authentic as set out in section E2 of this agreement.

buyer’s premium: the charge the buyer pays us along with the

hammer price.

catalogue description: the description of a lot in the catalogue for

the auction, as amended by any saleroom notice.

Christie’s Group: Christie’s International Plc, its subsidiaries and

other companies within its corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph Fi(a).

estimate: the price range included in the catalogue or any saleroom

notice within which we believe a lot may sell. Low estimate means

the lower figure in the range and high estimate means the higher

figure. The mid estimate is the midpoint between the two.

hammer price: the amount of the highest bid the auctioneer

accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more items to be

offered at auction as a group).

other damages: any special, consequential, incidental or indirect

damages of any kind or any damages which fall within the meaning

of “special”, “incidental” or “consequential” under local law.

purchase price: has the meaning given to it in paragraph Fi(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph E2 and Qualified

Headings means the section headed Qualified Headings on the

page of the catalogue headed “Important Notices and Explanation

of Cataloguing Practice”.

reserve: the confidential amount below which we will not sell a lot.

saleroom notice: a written notice posted next to the lot in

the saleroom and on www.christies.com, which is also read to

prospective telephone bidders and notified to clients who have

left commission bids, or an announcement made by the auctioneer

either at the beginning of the sale, or before a particular lot is

auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making

it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale « Buying at Christie’s”

o

Christie’s has a direct financial interest in the lot.
See Important Notices in the Conditions of Sale for further
information.

Oe

Christie's has provided a minimum price guarantee and has a
direct financial interest in this lot. Christie's has financed all or
a part of such interest through a third party. Such third parties
generally benefit financially if a guaranteed lot is sold. See
the Important Notices in the Conditions of Sale for further
information.

A
Christie’s has a financial interest in the lot. See Important
Notices in the Conditions of Sale for further information.

Ae

Christie’s has a financial interest in this lot and has financed
all or a part of such interest through a third party. Such third
parties generally benefit financially if a guaranteed lot is sold.
See the Important Notices in the Conditions of Sale for further
information.

o

A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot.

Lot offered without reserve.

Lot incorporates material from endangered species which could
result in export restrictions. See paragraph H2 of the Conditions
of Sale for further information.

Handbag lot incorporates material from endangered species.
The lot can only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. See paragraph
H2 of the Conditions of Sale for further information.

Handbag lot incorporates materials from endangered species.
International shipping restrictions apply and export / import
permits are required in order to ship the bag outside Hong Kong
SAR post sale. See paragraph H2 of the Conditions of Sale for
further information.

o<
Lot incorporates elephant ivory material. See paragraph H2 of
the Conditions of Sale for further information.

\J

The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be supplied
to the buyer with a non CITES strap (not shown). For further
information please refer paragraph H2 of the Conditions of
Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A Property in which Christie’s has an ownership or
financial interest

From time to time, Christie’s may offer a lot in which Christie’s has
an ownership interest or a financial interest. Such lot is identified
with the symbol A in the next to its lot number.

©  Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever
the outcome of the auction, the Seller will receive a minimum
sale price for the lot. This is known as a minimum price
guarantee. Where Christie’s holds such financial interest we
identify such lots with the symbol © next to the lot number.

04 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is
at risk of making a loss, which can be significant if the lot fails
to sell. Christie’s therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher
bids, the third party commits to buy the lot at the level of their
irrevocable written bid. In doing so, the third party takes on all or
part of the risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified in the
catalogue with the symbol ©e.

Christie's compensates the third party in exchange for accepting
this risk provided that the third party is not the successful bidder.
The remuneration to the third party may either be based on a
fixed fee or an amount calculated against the final hammer price.
The third party may also bid for the lot above the irrevocable
written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer’s
premium in full.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you
are advised by or bidding through an agent on a lot identified as
being subject to a third party guarantee you should always ask
your agent to confirm whether or not he or she has a financial
interest in relation to the lot.

A® Property in which Christie’s has an interest and Third
Party Guarantee/Irrevocable bid
Where Christie's has a financial interest in a lot and the lot fails

to sell, Christie's is at risk of making a loss. As such, Christie's
may choose to share that risk with a third party whereby the
third party contractually agrees, prior to the auction, to place
an irrevocable written bid on the lot. Such lot is identified in the
catalogue with the symbol A®.

Where the third party is the successful bidder on the lot, he
or she will not receive compensation in exchange for accepting
this risk. If the third party is not the successful bidder, Christie's
may compensate the third party. The third party is required
by us to disclose to anyone he or she is advising of his or her
financial interest in any lot in which Christie's has a financial
interest. If you are advised by or bidding through an agent on
a lot in which Christie's has a financial interest that is subject
to a contractual written bid, you should always ask your agent
to confirm whether or not he or she has a financial interest in
relation to the lot.

o Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot, we will mark the lot
with this symbol ©. This interest can include beneficiaries of
an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot’s full
buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of
bidding that would have required a catalogue symbol, we will notify
you by updating christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced
money to consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with a partner
without the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a
more detailed explanation of minimum price guarantees and
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue

or lot description as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale, including the
authenticity warranty. Our use of these expressions does not take
account of the condition of the lot or of the extent of any restoration.
Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a
qualified statement as to authorship, period, reign or dynasty. While
the use of this term is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor assume no risk,
liability and responsibility for the authenticity of authorship or of the
lot being created in certain period, reign or dynasty of any lot in this
catalogue described by this term, and the authenticity warranty
shall not be available with respect to lots described using this term.
Discrepancy in the layout of information may appear between the
catalogue description in English and its Chinese translation. We will
use the English version of the catalogue description in deciding any
issue or disputes which arise under the authenticity warranty or the
‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to...”: in Christie’s qualified opinion probably a work by
the artist in whole or in part.

“Studio of ...”/“Workshop of ...”: in Christie’s qualified opinion a work
executed in the studio or workshop of the artist, possibly under his
supervision.

“Circle of ...”: in Christie’s qualified opinion a work of the period of the
artist and showing his influence.

“Follower of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

“After...": in Christie’s qualified opinion a copy (of any date) of a work
of the artist.

“Signed ...”/“Dated ...”/ “Inscribed ...”: in Christie’s qualified opinion
the work has been signed/dated/inscribed by the artist.

“With signature ...”/“With date ...”/ “With inscription ...”: in Christie’s
qualified opinion the signature/ date/inscription appears to be by a
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.



CHINESE CLASSICAL PAINTINGS & CHINESE
MODERN AND CONTEMPORARY INK PAINTINGS
QUALIFIED HEADINGS

“Attributed to ...”: In Christie’s qualified opinion probably a
work by the artist or maker in whole or in part.

“With signature ...”: In Christie’s qualified opinion the signature
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date
(or approximate date when prefixed with ‘circa’) when the
impression was printed or published.

JEWELLERY
“Boucheron”: when maker’s name appears in the title, in
Christie’s opinion it is by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has
been created by the jeweller using stones originally supplied by
the jeweller’s client.

QUALIFIED HEADINGS

“Attributed to”: in Christie’s qualified opinion is probably a
work by the jewellery/maker but no warranty is provided that
the lot is the work of the named jeweller/maker.

Other information included in the catalogue description

“Signed Boucheron / Signature Boucheron”: in Christie’s
qualified opinion has a signature by the jeweller.
“With maker’s mark for Boucheron”: in Christie’s qualified
opinion has a mark denoting the maker.
Periods
Art Nouveau 1895-1910
Belle Epoque 1895-1914
Art Deco 1915-1935
Retro 1940s
WATCHES
Authenticity Certificates
As certain manufacturers may not issue certificates of
authenticity, Christie’s has no obligation to furnish a buyer
with a certificate of authenticity from the manufacturer, except
where specifically noted in the catalogue. Unless Christie’s is
satisfied that it should cancel the sale in accordance with the
authenticity warranty, the failure of a manufacturer to issue a
certificate will not constitute grounds for cancellation of the
sale.
Removal of Watch Batteries
A lot marked with the symbol @ in the catalogue incorporates
batteries which may be designated as “dangerous goods” under
international laws and regulations governing the transport of
goods by air freight. If a buyer requests shipment of the lot
to a destination outside of the region in which the saleroom
is located, the batteries will be removed and retained prior to
shipment. If the lot is collected from the saleroom, the batteries
will be made available for collection free of charge.
CHINESE CERAMICS AND WORKS OF ART
In Christie’s opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)
When a piece is, in Christie’s opinion, of a certain period, reign
or dynasty, its attribution appears in uppercase letters directly
below the heading of the description of the lot.
e.g. ABLUE AND WHITE BOWL
QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in uppercase letters
directly below the heading of the description of the lot states
that the mark is of the period, then in Christie’s opinion, the
piece is of the date, period or reign of the mark.
e.g. ABLUE AND WHITE BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE
BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a
certain period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of the description
of the lot and the term “AND EARLIER” appears.

e.g AJADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA 3900-2300

BC

If no date, period or reign mark is mentioned in uppercase
letters directly below the heading of the description of the lot,
in Christie’s opinion it is of uncertain date or late manufacture.

e.g. ABLUE AND WHITE BOWL
QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which
it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the
description.

e.g. ABLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion, this object could be dated to the
Kangxi period but there is a strong element of doubt.

e.g. ABLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

In Christie's opinion, this object is of a certain period, reign or
dynasty. However, in Christie's qualified opinion, this object
could belong to a particular culture but there is a strong
element of doubt.

e.g. AJADE BLADE

NEOLITHIC PERIOD, POSSIBLY
DAWENKOU CULTURE

HANDBAGS
Condition Reports

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair and
wear and tear. Condition reports and grades are provided free
of charge as a courtesy and convenience to our buyers and are
for guidance only. They offer our honest opinion but they may
not refer to all faults, restoration, alteration or adaption. They
are not an alternative to examining a lot in person or taking your
own professional advice. Lots are sold “as is,” in the condition
they are in at the time of the sale, without any representation or
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with
overall condition guidance. Please review the specific condition
report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could
be considered as new. There are no flaws. Original
packaging and protective plastic are likely intact as
noted in the lot description.

Grade 2: This item exhibits minor flaws and could be
considered nearly brand new. It may never have been
used, or may have been used a few times. There are
only minor condition notes, which can be found in the
specific condition report.

Grade 3: This item exhibits visible signs of use. Any signs of use
or wear are minor. This item is in good condition.

Grade 4: This item exhibits normal signs of wear from frequent
use. This item either has light overall wear or small
areas of heavy wear. The item is considered to be in
fair condition.

Grade 5: This item exhibits wears and tear from regular or
heavy use. The item is in usable condition but it does
have condition notes.

Any reference to condition in a catalogue entry will not amount
to a full description of condition, and images may not show the
condition of a lot clearly. Colours and shades may look different
in print or on screen to how they look in real life. It is your
responsibility to ensure that you have received and considered
any condition report and grading. We recommend you examine
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to
the metallic parts of the bag, such as the buckle hardware,
base studs, lock and keys and/or straps, which are plated with
a coloured finish (e.g. gold, silver, palladium). The terms “Gold
Hardware”, “Silver Hardware”, “Palladium Hardware” etc.
refer to the stone or colour of the hardware and not the actual
material used. If the bag incorporates solid metal hardware this
will be referenced in the lot description.

WINES
OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot
size, bottle size and description. Bidding will start on the first lot
of the parcel and the successful buyer of that lot is entitled to
take some or all of the remaining lots in the parcel at the same
hammer price. If the buyer of the first lot does not take further
lots, the remaining lots of the parcel will be offered in a similar
fashion. We recommend that a bid on a parcel lot be placed on
the first lot of the parcel. If the bid is superseded, Christie‘s will
automatically move your bid to the next identical lot and so on.
In all instances, such bids will be handled at the auctioneer’s
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification
purposes only and are based on the official 1855 classification
of the Médoc and other standard sources. All wines are
Chateau-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be
ascertained at time of going to press, but buyers of old wines
must make appropriate allowances for natural variations of
ullages, conditions of cases, labels, corks and wine. No returns
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full:
these levels may vary according to age of the wines and,
as far as can be ascertained by inspection prior to the sale,
are described in the catalogue. A chart explaining level and
ullage descriptions and interpretations, together with a visual
presentation, appears in this catalogue. We hope you will find
this helpful.
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